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TITIAN 


“FEDERIGO GONZAGA, DUKE OF MANTUA” 
Included in Part I of the great Nemes sale to be held in Munich from June 16th to 19th 


PRICE 25 CENTS 





pomestnatnh Aan ane Toone 


“THE CRUCIFIXION” 
by 


PEDRO NICOLAU 


Tempera on Panel, 34/2 by 41/2 inches School of Valencia ca 1400 


Published: Cicerone, 1927. 
Zeitschrift fiir Bildende Kunst, No. 6, 1928. 


Collection: Cardinal Mercier of Belgium. 


THE GALLERY OF P. JACKSON HIGGS 


11 East 54th Street . . ‘ ‘ 5 ‘ ‘ New York 
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Bliss Paintings 
Seen at Museum 
Of Modern Art 


Memorial Exhibition On View 
Throughout Summer, Forms 
Splendid Legacy, Revealing 
Its Owner’s Prophetic Vision 


By Mary Morsecr 


The paintings left by Miss Lizzie 
Bliss to the Museum of Modern Art 
are far 


institutions more 


and other 
than a magnificent legacy. Each can- 
yas seems a link in a thrilling adven- 
ture in modern art, more than a little 
mad and quixotic twenty years ago, 
and now splendidly vindicated. Al- 
though there are certain gaps in the 
collection, th¢ notable of which 
is the absence of any work by Van 
Gogh, the exhibition as a whole leads 
is with unwavering .logic and clarity | 
from the unconscious audacity of Cop- 
tic tapestries to the daring coloristic | 
vision of Matisse. 


most 


Each can\ in the finely arranged 
Modern Museum 
subtly communicates some of the joy | 
which Miss Bliss experienced in the | 
slow accumulation of this now classic 
group of XIXth and XXth 


One feels her 


exhibition a the 


century 
delight in 
finally rounding out the group of Ce- 
zamnes, until all periods of the mas- 


masters. 


ter’s career were represented in can- | 
vases that reveal the logic of | 
his development. One senses her joy | 
in gathering together the group of 
black and colored drawings by Seurat, 
whose short career and limited produc- 
tion make him the rarest of XIXth 
century And in the room 
dedicated to Davies’ work, there is an 
especial sense of intimacy. Here, in 
paintings which represent the high 
spots in the artist’s inspiration, when 
mystic vision allied itself most surely 
with living and plastic form, it seems 
as if Miss Bliss were paying her final 
tribute to the man who was greatly 
responsible for her living adventures 
in the world of contemporary art. Far 
more than in the large memorial ex- 


inner 


masters. 


hibition at the Metropolitan, one 
senses in this small gallery the es- 
sence of Davies’ achievements, un- 


marred by the sometimes tenuous 
idylls of his less robust moments, or 
by his excursions into uncongenial 
techniques. 
To those who have kept abreast of 
exhibitions in the field of modern art, 
a large number of Miss Bliss’ paint- 
ings are already familiar. Many mod- 
est little plaques with the legend 
“Loaned \nonymously” bear witness 
to numerous self-effacing generosities 
during past years. But in this final 
uniting of the entire collection the in- 
dividual not only im- 
Press us again as great landmarks in 
a now ¢l movement, but each 


masterpieces 


issic 


lakes on added meaning and beauty 
48 part of an ensemble that proclaims 
both the prophetic taste of its col- 
lector and an underlying spiritual 
unity, 


Undoubtedly the most stirring sin- 
gle unit in the showing is the group 
of eleven paintings and ten water col- 
ws by Cezanne, ranging from the 
*arly “Self Portrait,” which we illus- 





DETROIT RECEIVES 
FOUNDERS’ GIFTS 


DETROIT.—The Detroit Institute of 
Arts has received as a gift from the 
Founders Society a “Portrait of a 
Man” by Domenico Ghirlandajo, for- 
merly in the collection of Lord Grim- 
thorpe. It is a half-length figure in 
silhouette against a purplish back- 
ground and is painted in fresco. The 
style of painting is like that of the 
frescoes in St. Trinita in Florence and 
in the Sistine Chapel in Rome. It is 
likely, therefore, that the portrait be- 
longs to Ghirlandajo’s early and best 


at this time that he created a distinc- 
tive type of portrait, portraiture hav- 
ing just become an independent field 
of art. The fresco is thus a very im- 
portant example of a type of Italian 
art which the Art Institute has not 
before included in its collections. 

Ghirlandajo’s style of portraiture 
was unique. While Botticelli’s sub- 
jects were given a finely poetic treat- 
ment and Andrea del Castagno’s por- 
traits have a truly heroic quality, 
Ghirlandajo’s people were the solid, 
comfortable middle class of Florence. 
His portraits are decidedly genre per- 
formances, simplified, serious, realis- 
tic. And unusual among XVth century 
portrait painters, he did not smooth 
over the brush strokes. In the portrait 
in the Detroit Institute, the black cap 
and jacket, the reddish complexion and 
purplish-rose background are all very 
fine and quiet. 

There are two other separate por- 
traits by Ghirlandajo in the United 
States, one in the Morgan collection 
and one in the Bache collection. The 
Bache portrait is of “Francesco Sas- 





(Continued on page 4) 


period, between 1475 and 1485. It was} 


S. W. Frankel, Publisher 
NEW YORK, MAY 23, 1931 


“SELF PORTRAIT” (L’AVOCAT) 
Included in the memorial exhibition of the collection of Miss Lizzie P. Bliss, now on view at the 


Museum of Modern Art. 





Famous Van Dycks 
Bring High Bids 
In Stroganoff Sale 


BERLIN.—The sale of two famous 
Van Dycks, “Nicholas Rockox” and 
“Balthasarine von Linick,” for 660,000 
marks ($157,080) to Goudstikker, a 
Dutch art dealer, was the sensation of 
the first day of the auction sale of the 
famous collection of Count Alexander 
Sergejevich Stroganoff on May 12, re- 
ports John Elliott in the Herald Trib- 
une. The total realized at the opening 
session of the sale, conducted by the 
Berlin house of Rudolph Lepke at the 
order of the Soviet Russian govern- 
ment, exceeded 1,600,000 marks, $380,- 
800), which is considered amazingly 
good in art circles here. 

The sale of the Stroganoff collection 
|is ranked as an art event of interna- 
tional significance and has drawn deal- 
ers from many European countries, in- 
cluding not only Goudstikker from 
Amsterdam, but Sabin 
the Knoedler firm in London, and both 
Seligman and Kurt Stern from Paris, 
as well as directors of museums in 
European capitals, including Professor 
Martin of The Hague and countless pri- 
vate collectors such as Baron Thyssen 
|of Germany. 

The second highest price of the day 
was 210,000 marks ($49,980) paid for 
Rembrandt’s “Christ and the Samari- 
tan at the Well.” After keen bidding 
this noted work was bought by Arthur 
Goldschmidt, of the house of J. and S. 
Goldschmidt in Berlin. 

One of the biggest surprises of the 


and Davis, of | 


The ART NEWS 
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NEW WING TO BE 


| 
| 








By CEZANNE 


Twenty-nine 


| 
}under the title of 


Carnegie Shows 


Paintings From 
Dale Collection 


Lent 
to Pittsburgh Represent the 


Paintings 


School of Paris in a Unique 
and Homogeneous Group. 


PITTSBURGH — An _ exhibition of 


| twenty-nine paintings from the Chester 


Dale collection opened at the Carnegie 
Institute on May 7 and will continue 
until June 14. This is the first time 
that paintings from this remarkable 
collection have been shown outside of 
New York City, and the plan has been 
to assemble a homogeneous showing 
of the work of the important French 
painters of the XXth century and their 
immediate followers. Some of the art- 
ists included are not French by birth, 
it is true, but they are essentially 
French in their training and outlook. 


|The idea is to give the visitor an op- 


portunity to compare similar paintings 


| by different men, leading off with work 


by Picasso, 
Braque. 


Matisse, Derain and 
In a special foreword to the catalog 
Twentieth Century 
Painting, Mrs. Dale says that “A quar- 
ter of a century has passed since this 


|}new movement became evident in the 
| arts, and today it is world-wide. There 
lis no 


necessity to like the modern 
world, art, stage, music, dance or lit- 
erature, but it is stupid not to know 
or understand what the arts are trying 
to express in these new forms.” 
“While truth and beauty are eternal 
and unchangeable in their 
she goes on, “they are revealed to man 
in many different ways and forms.” 
She speaks of the modern artist’s 
“search for a way to paint the story of 


essence,” 





ADDED TO BOSTON 


BOSTON—The Museum of Fine 
Arts, Boston, has recently broken 
ground for a new unit to the wing 


of decorative arts, which, it is hoped, 
will be opened in the fall. It will be 
added to the unfinished portion of 
the wing along the east side, and will 
have an interior floor measurement of 
twenty-five by forty feet with an ele- 
vation of three floors corresponding to 


the present floors of the wing. The 
addition has been made necessary by 
the acquisition last fall of a very fine 
room of the Georgian period built 
about 1750. 

This room comes direct to the mu- 


seum from Newland Manor House 
near Coleford, Gloucestershire, Eng- 
land. The house was built by John 


Probyn, a country gentleman of cul- 
ture and taste, and owing to the fact 
that Newland is somewhat off the 
beaten path the house has remained 
practically intact. The room in Boston 
is in perfect condition, being without 
alteration or addition since the time 
its crisply carved overmantel 
ment and cornice were put in place. 

In the new addition this room will 


as a European gallery. 


drawn by William Aldrich, 
for the new wing, working in collab 
oration with Edwin J. Hipkiss, cura 
tor of decorative arts. The construc 





day was that neither of the two impor- 





(Continued on page 6) 





4 (Continued on page 5) 


tion of this unit is another step to 


ward the completion of the decorative 


arts wing as originally outlined. 


orna- 


The plans for the new wing were 
architect 


a world of steel and speed to which we 
were born. There can be no modern 
art without a modern point of depar- 
ture, and the importance of any work 
of art today is just in proportion to 
how nearly it serves to interpret our 
particular emotional reactions.” 

And in conclusion, she says: 

“It is curious to see how many of 
the young painters have gone Roman- 
tic. Evidently great wars breed roman- 
ticism in the arts, for it is just a hun- 
dred years since those other young 
people who grew up after the French 
Revolution and the Napoleonic wars, 
launched the revolutionary movement 
known as the Romantic School. 
“Fortunately, there is more in revo- 
lution than revolt, and each revolution 
is the revolving of the wheel of prog- 
ress in the evolution of man.” 

To bring the work of the leading 
school of Paris painters to Pittsburgh 
might be thought to be a little like 
bringing coals to Newcastle. But then, 
presumably, Pittsburgh has a special 
interest in the vanguard which hails 
from France. Have not Derain, Matisse 
and Picasso each won a first prize in 
recent Carnegie Internationals, not to 
mention lesser prizes to lesser known 


occupy the middle floor. The main : ’ : : 

gg house the Leslie Lindsey artists in this group? Pittsburgh has 
Mason collection of musical instru- had an unique opportunity to out- 
ments, while the third will be used | @stance other inland cities in its 


understanding of modern painting. 
Consequently, the judiciously selected 
group now offered is intended to tie up 
any loose ends regarding who’s who in 
.|the present-day trend which stems 
.| from cubism and fauvism. 

. The founders of the new movements 





(Continucd on page 6) 


= 














4 


Bliss Paintings 
Seen at Museum 
Of Modern Art 


(Continued from page 3) 


trate, down to the masterly “Portrait 
of the Artist’s Sister’ and the two 
superb still lifes, each “glowing with 
a gem-like flame,” despite their dif- 
ferences in key. In the “Bather” we 
see Cezanne’s triumph over his long 
struggles to paint the nude, in the 
“Pines and Rocks,” and in other land- 
scapes in water color his power of 
blending an essential poetry with his 
search for solidity. The majority of 
these works are too famous to war- 
rant further praise or analysis. They 
give to New York and to the Museum 
of Modern Art the largest and most 
representative collection of the great 
master of Aix to be seen in America 
and will undoubtedly, in years to 
come, still continue to be the chief 
pride and glory of this institution. 

Wandering slowly through’ the 
rooms, one lingers before master- 
pieces of the collection that evoke 
strangely divergent emotions, yet 
stem from kindred springs. There is 
Daumier’s “The Laundress,” an epic 
of toil, set against the melting gold 
of a Paris night. . . . Redon’s “Si- 
lence” keeps eternal tryst in the 
depths of its oval cloisters, imprisoned 
in cerulean blue. We find Picasso in 
a mood of classical serenity in “The 
Woman in White” and then, in the 
‘Green Still Life” of 1914, agilely play- 
ing with cubistic toys. Derain’s 
“Head,” of a power seldom met with 
in this artist, carries us back to the 
paintings of Fayoum, while Degas’ 
“After the Bath” proclaims the sen- 
suous beauties of everyday reality in 
the rippling contours of a woman’s 
back. 

“The Jungle” of Rousseau, the 
“Hina Tefatu” of Gauguin, weave 
their potent spells from remembered 
dreams of tropical splendor, couched 
in an idiom once as strange as the 
dream itself. Renoir’s prismatic hill- 
sides and Monet’s cliffs sing no less 
splendidly of the shimmering world 
of light that has come as our heritage 
from these pioneers of Impressionism. 
The exquisite precision of Seurat un- 
rolls itself in a series of drawings that 
are as firm and as resilient as tem- 
pered steel. Matisse, masking his 
subtly calculated effects beneath an 
apparent nonchalance of draughtsman- 
ship, reveals the delicate nuances of 
his talent in the superb “Interior” 
where such details as the sunlight and 
balustrade are to be lingered over de- 
lightedly. 

Space forbids us to run through the 
entire roster of Miss Bliss’ collection. 
It must suffice to state that with the 
exception of Van Gogh, practically 
every important figure in the modern 
French movement is_ represented, 
either in a single canvas that sum- 
marizes his achievement or by a larger 
group. 

In the small American contingent, 
the splendid Davies’ group, dominated 
by “Sleep” and “Unicorns” is of 
course the outstanding feature. Walt 
Kuhn’s “Jeannette,” one of the very 
finest works of this protean artist, who 
so often seems to betray our trust and 
then give it splendid vindication, holds 
its own amazingly well in this notable 
ensemble. 

Near Eastern textiles and Byzantine 
panels form an interesting feature of 
the collection, contributing directly to 
our understanding of their influence 
on many modern painters, both in 
America and Europe. 











“CLASSICAL HEAD” 


The Art News 


| trom forty-two subjects, a record of 
nine each having been credited to two 
| wood engravings by Paul Molnar of 
| Hungary, while “Les Girls” by the 
| Frenchman, Goerg, reached a total of 
|}ten. Leo Mayer and George Gross of 


jects, “Maler und Malerin” and 
“Street”; Clifford Webb of England 
nearly equaled them with six of his 
“The Sea Shore”; while Henry G. 
Keller of the United States sold a to- 
tal of twentytone prints from his 
three lithographs. 

Although the exhibition was largely 
modern in feeling, there was a wide 
range in character of work, 


Germany sold seven each of their sub- | 





By PICASSO 


Included in the exhibition of paintings from the Chester Dale collection, 





K neodiev Pave 
High Price for 


A John Trumbull 
—— | 


PHILADELPHIA. — After spirited | 


bidding Knoedler and Company of New 
York bought for $15,000 a life-size bust 


portrait of Alexander Hamilton at an | 
auction conducted by Stan V. Henkels | 


on May 15. The picture was cata- 
logued as the work of Vanderlyn ac- 
cording to the wishes of the owners of- 
fering the painting for sale, but before 
receiving bids ‘Mr. Henkels announced 
that after the printing of the catalog 
research had established John Trum- 
bull to be the painter. Alexander Ham- 
ilton himself had the portrait done 
from life for presentation to Dr. David 
Hosack, who was the surgeon in at- 
tendance in Hamilton’s duel with 
Aaron Burr. After the death of Dr. 
Hosack, it finally became the property 


of Mary Helen Gilpin, a descendant of 
Dr. Hosack. It is rumored that the | 


Knoedler firm purchased this portrait 
of Hamilton, who, it will be recollected, 
was our first Secretary of the Treas- 
ury, for the present incumbent of that 
office, Andrew J. Mellon. 


Items in the sale sent by descendants | 


of General Walter Stewart, who was 
known as “the handsomest man in the 
Continental Army” were also of un- 
common interest. One was a miniature 
portrait of George Washington painted 


by Mme. de Brehan and sold to Erskine 


Hewitt of New York for $2,600. Wash- 
ington mentions this miniature in his 
diary under date of October 3, 1789. 


Seven years later he presented it to 
the wife of General Stewart with a let- 
ter, which was included with the minia- 


ture. 





now on view at the Carnegie Institute in Pittsburgh. 


\Many Prizes in 


Cleveland Print 
International 





CLEVELAND—The Print Club of 
Cleveland realized a gratifying suc- 
cess in its International Competitive 
Print Exhibition which closed at the 
Cleveland Museum of Art May 3rd. 
Prints to the number of 199 were sold 


from the exhibition, yielding $2,393 


to the exhibiting artists, and further 
than this, a first prize of $1,000 was 
awarded Louis Lozowick for his lith- 


ograph “City on a Rock.” An addition- 


al purchase prize of $100 went to Leo 
Mayer of Germany for his drypoint, 
‘“Maler und Malerin,” and $50 to Aus- 
tin Frederick of England for the etch- 
ing entitled “Milking.” 

The exhibition was assembled as 
the result of a notice sent out in July 
of last year in which $1,000 was of- 
fered for an unpublished print to be 
issued as the Club’s 1931 publication. 
In response to this, 542 entries were 
received from 242 artists, representing 
twelve countries. These prints were 
passed upon by a jury which selected 
306, the work of 184 artists. 

The selections were placed on ex- 
hibition March 18th, and attracted 
much attention. The Print Club pur- 
chased for the Museum twenty-seven 
prints, in addition to those secured 
through awards; and a local Hun- 
garian organization, the Magyar Club, 
purchased six more by Hungarian 
artists, which were also presented to 


the Museum. The Museum’s Educa- 
tional Department purchased six and 
individual collectors of the city added 


160 prints to their private collec- 
tions. 


Duplicate impressions were sold 


By Royal Appointment 


The King and Queen 








Experts in Antique Silver and Jewellery 








Amongst our Stock 








Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 










Catalogues sent upon request 


GrorcGE A. McCoy, Manager 


Art Gallery and Work Shop 
400-402 North State St., Chicago, III. 
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One of a Pair of fine Round Silver SOUP TUREENS, COVERS and LIN: 
ERS, made by “PAUL STORR” in the year A.D. 1812. 


| 
This type of piece made by “PAUL STORR” is generally large and heavy, : 


but although this pair of Tureens have the same type and feeling, they measure 


177 New Bond Street, 
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VICTORIAN ART In [goGAN 
| LONDON EXHINn RING 


| LONDON.—A Victoria 
; an ibiti inue 
the first important one of inition aaa 
is to be held in the Mansarq can 
196 Tottenham Court Road, W. a. 5 
’ . ns, 
June and July ze uring ast —? 


of this year ‘ 
year, , wpacchal 
the London Daily Telegraph ert own — 

" n View pote than 20, 


of the present Popularity of mp, ; 
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tROGANOFF SALE 
RINGS HIGH BIDS 


(continued from page 3) 


including the widely 


ant poussins, » > . 
wr «pacchanel,” drew an offer of 
0 


than 20,000 marks ($4,998), 
e , 

me this item was withdrawn. 
he ’ : 

" decorative pictures by Boucher 
Tw 


. likewise withdrawn inasmuch as 
- 39,000 marks ($19,040) was offered 
aie 20,000 marks ($4,998) under 
ve minimum set. | 
“goudstikker captured Cranach’s | 
chy praised “Adam and Eve” for 
wn marks ($11,186), while Jacob 
- Ruysdael’s “View over Haarlem” | 
prought 60,000 marks ($14,280), as | 
yp result of spirited bidding. Six wall | 
intiNgS by Hubert Robert brought 
together 151,000 marks ($38,080). | 
‘Romney's splendid portrait, “Count: | 
tess Woronzoff,’” went for the com- | 
atively low price of 50,000 marks | 





| 
1900) to an English buyer, while | 


pubens’s “Rosenkranz” was sold for 
2900 marks ($6,188) to the Berlin art 
firm of Blumenreich. Van der Neer’s 
Night Landscape” went for 10,500 
marks ($2,499), and Greuze’s charm- 
ing portrait of a child of Count Stro- 
ranoft’s realized 28,000 marks ($6,664). 
4s a prelude to the sale Princess 
schergatoff-Stroganoff of Paris wrote | 
, letter to the Lepke firm protesting 
wainst the auction of the St. Peters- 
wre collection, as it is called. 

“This collection remains entirely my 
property,” the Princess wrote indig- 
santly, “The Soviet republic has tak- 
en possession of this collection in a | 
yay that sets at defiance every prin- | 
ciple of international law.” 
She threatened in her own name} 
ad “in the name of my legal heirs” | 
to make the buyers 
ay harm done to the pictures “they 
thus legally acquire.” 

On May 13, the second and final day 
of the sale, French furniture, sculp- 
tues and bronzes brought more than 
30,000 marks ($120,000), most of the 
pieces being bought by the Brothers 
Seligman of Paris. 

The highest price was 64,000 marks 
fra marble statue of Cupid by Fal- 
cnet. Houdon’s busts of Diderot and 
Voltaire were bought by Americans 
for 45,000 and 26,000 marks respec- 
tively. The sum of 30,000 marks was 
siven for an ebony table with gilded 
onze ornaments; 26,000 for two Louis 
\Vitables; 29,000 for a desk by Dubut, 
ad 19,000 for a desk by Boudin. 





high relief, on f 
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“LE CONVERSATION” 





The Art News 





By CHIRICO 


Included in the exhibition of paintings from the Chester Dale collection, 
nox on view at the Carnegie Institute in Pittsburgh. 


Modern Art in Berlin Auctions 


BERLIN.—On June 6, Ball & 
Graupe will sell at auction the prop- 
| erty of Dr. Emden of Hamburg. The 
|main asset of this collection are Ger- 
|man and French masters of the XIXth 
|century. There are included eight 
landscapes by Sisley which emanate 
from the Pearson collection of Paris, 
|several large paintings by Pisarro, 
|two landscapes by Courbet, a large 
| still-life by Gauguin, a landscape by 
| Corot dated 1858, a painting by van 
10gh from his Paris sojourn 
still-life by Fantin-Latour. Noteworthy 
|}German paintings are by Feuerbach, 
|Triibner, Spitzweg, Boécklin, Eysen, 
Thoma and Liebermann. 

The collection also contains Ger- 
man faiences and silverwork from 





length 24 inches, extreme height 16% inches. 


SPECIAL TERMS TO THE TRADE 


and a/| 


jthe XVIth-XVIIIth centuries. The 





A massive Soup Tureen and Cover, finely chased birds, animals, vegetables, etc., in 
our heavy scroll feet. By Phillips Garden, London, 1751. Extreme 


| An interesting example from my Collection of Old English Silver 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 





former include specimens from manu- 
factures rarely appearing on the mar- 
ket; the latter comprise baroque 
tankards from Hamburg and Danzig. 


On June 10 this same firm will sell | 
j}at auction the collection of Willy H. | 


Streit of Hamburg, featuring paint- 


|ings from the XIXth and XXth cen- | 


turies by such artists as Boudin, 
Daumier, Courbet, van Gogh, Sisley, 
Cézanne, Picasso, Derain, Ziem and 


others. 

In the fall of 1931 paintings, sculp- 
tures, furniture and tapestries large- 
ly of XVIIIth century provenance and 
coming from the collection of Prince 
Friedrich Leopold of Lugano will be 
sold at Ball & Graupe’s.—F. T. D. 
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Carnegie Shows 
Paintings From 
Dale Collection 


(Continued from page 3) 


are grouped together. In the center i: | 
Picasso’s “Classical Head,” one of hi: 
famous portraits of Madame Picass: | 
done in thin oil. Nearby is a “Portra: 

of. a. Girl” by Derain, which is goo | 
representational art with a moder | 
tinge, and roundabout are character: 

tic still lifes by Matisse, Braque, Duf: | 
and Derain, who, incidentally, is the 
only painter honored with more tha: | 
one canvas. The gay study of glossy | 
red and green fruits and flowers by | 
Dufresne is thought to surpass his can 
vas which won the third prize at the 
last International. 

Other still lifes, of which there are | 
sure to be a number in any representa- | 
tive showing of School of Paris paint- 
ers, are by de Waroquier, Ceria, Jean 
Joveneau and Auguste Chabaud, the 
last of which is done in the manner of | 
the early nineties, while Joveneau’s is | 
distinctly two dimensional and very | 
obvious in its rhythmic composition | 
and color tonality. 

What is particularly striking in the 
work of the younger men is the ab- 
sence of freakishness. There is appar- 
ent what Academicians might call a | 
tendency to “normalcy.” In fact, the 
huge powerfully executed nude _ by 
Gluckmann is as classic in intention as 
a Rubens. Nor is Oudot’s strong and 
well painted market scene noticeably 
modern. Kvapil’s “Landscape” depicts 
most realistically a wide stretch of wa- 
ter, and Quizet’s landscape is haunt- 
ingly lovely. Then there is a typical 
and delightful Pascin with all his 
subtleties of nuance. Menkes’ subtle 
art is concealed in the apparently sim- 
ple portrait of a seated woman, while 
the better known Lhote and Vlaminck 
are seen in characteristic works. 

The painters who take the greatest 
liberties with naturalism are men like 
Lureat, whose stylized “Big Cloud” 
with its severe and geometric composi- 
tion, has a fantastic appeal. Gromaire’s 
“The Glass Dealer’ is a cubistic per- 
formance with a tight perspective, 
showing a woman in a sort of ice-cream 
cart. “The Conversation” by de Chirico 
is another interesting and most suc- 
cessful composition with the forms 
solidly built up in careful relation to 
each other. Modigliani’s “Woman in 
Black” shows his superb use of charac- 
teristically elongated forms. Soutine, 








as might be expected, shows capricious 
distortions in his “Portrait of a Boy,” 
and Marie Laurencin’s pallid green 
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“MARCHANDE DE GLACES” 


Included in the exhibition of paintings from the Chester Dale collection, 
now on view at the Carnegie Institute in Pittsburgh. 


and rose “In the Park” presents one of | TAYLOR TO GO TO | 
WORCESTER POST | 


her usual groups of sloe-eyed, noseless 
bits of femininity. 


Of the other painters included, Eu- 
gene Zak is one of the most notable in 
the whole show with a toned-down por- 
trait of a cadaverous nun, the edges 
and folds of her garments, her hands 
and the book she holds all outlined 
with “primitive” precision. Pruna, who 
is another who has won a Carnegie In- 
ternational honor, is represented by a 
fantastic and ultra-sophisticated ‘“Har- 
lequin with a Tulip.” Gen Paul, who is 
one of the promising younger men, has 
a landscape, “Along the Loing,” in- 
tense, but troubled in the laying on of 
the paint. 


PHILADELPHIA—Francis H. 


val arts and editor of publications 
here, has accepted the 
of the Worcester (Mass.) Art Museu 
respondent to the New 


genheim fellowship. 
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“Portrait of a Venetian Lady” by Bonifazio Veronese 
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seti 
the order for his frescoes in St. Trin- 


during the same period as the Detroit} XIXth centur 


|ly modern in feeling. 





Tay- 
lor, for four years curator of medie- 


of 


the Pennsylvania Museum of Art and 
latterly curator of the Rodin Museum 
directorship | 


m, 


effective June 1, writes a special cor- 
York Times. 
Mr. Taylor recently received a Gug- | 
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| ticularly has been strong.in the direc- | 


|}ize the modern German school. 
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Detroit Receives Founders’ Gifts 


(Continued from page 3) 


and his Son, Teodoro.” Sasseti, tradition which were 

was the patron who gave Ghirlandajo | country during the 
| XIXth centuries 

ita, and presumably this was painted | of this important 


_ Produce 
XVIIIth 


Although 
painter of 


d in th 
and ear! 
the Wor 
the mi 


yY is _¢ 1} 
portrait. In this the identity of the| museums, the Art Teun in te 
sitter has not been determined, but | nate in owning, in additien =. 18 fort 
the head is probably of a donor of|ly acquired portrait 7 t the ney 
some religious gift, possibly from lost| genre of his entitled | an excelley 


frescoes in St. Croce in Florence or in The Bal} Pla 
Rome, of both of which we know. | 

Whatever its origin, with its vigorous 
painting and fine design it is curious- 


ers.” 





7” + * 

Another gift from the Founders | 
Society is a group of ten prints by 
Edvard Munch from the exhibit which 
was recently held here. Munch is one 
pioneers of modern painting 
whose influence in central Europe par- 
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tion of the simplification and powerful 


Otteries 
design which have come to character- 


and Carpets 


The 


print department was further PUBLICAT aa 
enriched by a set of twelve litho- “TheG “i ‘A TIONS 
graphs of New York by Glenn Cole- 1e Great Chaliceof Antioch” 


man. Two volumes, large quarto, 6) plate 
’ ‘< 


From the Founders Society also, the 
American department has received a 
portrait of William Barton Rogers by 
William Morris Hunt (1804-1879). The 
technique of this portrait is decidedly 
French, its thick impasto and rich 
painter’s quality contrasting with the 
thinly-painted portraits of the English 


“Glass, Its History 
& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 
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NEW YORK 
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‘Portrait of a Gentleman” by 


Ferdinand Bol 





Size 24 x 19 inches 
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The 647 Fifth Avenue 
Corporation is offering for 
rent an entire building 
situated at No. 647 Fifth 
Avenue, next to the Cartier 
Building, in the block 
between 5lst and 52nd 


Streets. 


The building is known 
as 647 Fifth Avenue and 
consists of approximately 
3700 square feet per floor. 
There are five floors and 


basement. 


The building has an 






elevator and is fireproof. 











Because of the char- 
acter of the buildings, 
the block between 5lst 
and 52nd Streets is con- 
sidered one of the hand- 


somest on Fifth Avenue. 








\ rare, if not unique, 






distinction is given to 









the block by the fact 










that it consists of only 





four buildings. 
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647 FIFTH AVENUE 


especially suitable for Art Galleries 


AVAILABLE FOR RENT 


Possession May 1, 1932 

















ADJOINING CARTIER BUILDING 


Fifth Avenue and 52nd Street 
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On the 52nd Street side 


there is a trade entrance 












which could be used by 


employees, tradesmen, and 





for the delivery and ship- 
ment of merchandise. 


Possession 


May 1, 


may be had 










1932. 
For rental and terms of 


lease, apply to 647 Fifth 





Avenue Corporation, atten- 
ae 


eare of Cartier, Inc., Fifth 










tion Mr. Hartnett, 














Avenue and 52nd Street, 





telephone: Plaza 3-0111; 


or Cruikshank Company, 





attention Mr. Russell V. 





Cruikshank, 80 Broadway 





telephone: Digby 4-0100. 














Number 647 Fifth 
Avenue (shown between 
the dotted lines) and 
the adjoining or twin 
house, which is still a 
private home, were built 
by one of the most prom- 
inent architects in the 
city. The fourth build- 


ing is the Union Club 


which fronts on Fifth 








Avenue and 5lst Street 
and faces St. Patrick’s 
Cathedral and the 
Rockefeller develop- 


ment. 


——————— 
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National Art Galleries to 
Hold Two Notable Sales 


The National Art Galleries, which 
recently opened headquarters in the 
Rose Room of the Hotal Plaza, Fifth 
Avenue and 58th Street, and has since 
conducted a number of important and 
notably successful sales, during the 
coming week will hold an auction of 
paintings by well known masters and 
another comprising English, French 
and Italian period furniture. 
tion will begin on Sunday, May 24, 
from 2 to 5 P. M. and will continue 
daily from 10 A. M. to 6 P. M. until 
the time of sale. Catalogs will be 
sent on request, 

The paintings, which are being sold 
by order of Dr. Eric Carlberg in dis- 
solving his partnership with Mrs. R. 
T. Wilson, will be sold at 8:15 on 
Wednesday evening, May 27. 

The furniture, which will 
persed at 2 o'clock Thursday 
noon, May 28, is the property of Mr. 
Ernest Brothers with additions from 


be dis- 


other sources. 
The paintings number an in 
teresting group of sixty-four can-| 


vases, including examples of the Eng- 
lish, French, Dutch and early Ameri- 
can schools, with a few works by Ital- 
ian and Spanish masters. 


ers and the landscapists. Probably 
of outstanding interest in this group 
is Gainsborough’s “Portrait of Hugh 
Hemingway” painted during his Bath 
period, and coming from the collection 
of M. Walker, Esq., of Bristol, Eng- 
land. Other striking examples of vigor- 
ous characterization in male por- 
traiture are found in such works 
Zoffany’s depiction of George III, Jo- 
seph Highmore’s “Sir Jeremiah 


Cables: 


exhibi- | 


after- | 


There is an | 
especially fine representation of Eng: | 
lish XVIIIth and early XIXth century | 
art, including both the portrait paint- | 


as | 


Briand,” authenticated by W. Roberts 
of London, Hone’s striking portrayal 
of the famous actor David Garrick, 
Sir William Owen’s “Portrait of a Man 
With Dog,” and Downman’s colorful 
depiction of the Hon. Robert Grosve- 
nor in a red coat. Opie’s delightful 
“Master John Allerton,’ Cote’s “Por- 
trait of a Lady” from Durand-Ruel of 
Paris and Sir Peter Lely’s “Portrait of 
a Lady” reveal the more delicate treat- 
ment brought to depictions of women 
and children. Of especial interest in 
the small group of sporting subjects is 
the “Point to Point Race at Hereford,” 
|exhibited at the Royal Academy in 
1874. Among the interpreters of na- 
ture we have Shayer’s “Scotch Land- 
scape with Figures,” Richard Wilson’s 
Italian scene from the collection of 
General H. Bishop, and a “View at 
Norwich” by Crome. 

The early American group is also 
| unusually representative, including 
|} such interesting works as Rembrandt 

Peale’s “Amelia Levering of Balti- 
| more,” Ralph Earl’s “President Madi- 
son,” Copley’s “Portrait of a Gentle- 
man” from Arthur Tooth & Sons, Lon- 
| don, and Charles Willson Peale’s ‘Por- 
trait of Mrs. Lewis Nicola,” wife of 
the well known officer on Washing- 
ton’s staff during the revolution. Rus- 
sell Smith’s “View of the Shenandoah 
Valley” is signed and dated 1846. 

In the French XVIIIth century 
group, the “Portrait of a Gentleman” 
by Drouais, from the collection of the 
Hon. Mrs. de Beaumont, is especially 
| fine, while two large flower paintings 
by Monnoyer display exquisite dec- 
orative quality. An early French 
| work by Lambert Lombard is a “Mater 
| Dolorosa,” from the collection of his 
| Grace, the Duke of Leeds of Hornby 
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Castle. 
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a Boy” from Foulkes of London and 
the collection of Sir Robert Abry. 
Dutch art of the XVIIth century is 
represented by such interesting works 
as Nicholas Berghem’s signed ‘“Land- 
scape with Figures and Shipping, 
characteristic 
van Os and by a signed and dated 
Ravesteyn portrait. 
important works included in the sale 
number two companion 
Goya, depictions of Ferdinand VII of 
Spain and his wife, from the collec- 
tion of Louis 
few examples 
include a 
tributed by Osvald Siren to Jacobello 
del Fiore. By von Lampi, the Austrian 
XVIIIth century artist, is a “Portrait 
of a Gentleman in a Red Coat” from 
Baron von Gutmansthal’s collection. 
The 
dominantly 
rich 
pendale 
of the 


” 


flower painting 


portraits 


of Toledo. 
Italian - schoo 
and Child” 


Mantes 
of the 
“Madonna 


furniture in the sale is 
Cnglish and 
items of the Sheraton, Chir 
and Georgian periods. On 


most noteworthy 


in 


and a_ bookshelf. 


By Le Nain is a “Portrait of} head motives, while another is orna- | 
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by 
by 


Other especially 


by 


A | rounds. 


at- 


pre- 
especially 


pieces is a 
Sheraton mahogany breakfront book- 
case with secretaire in which the low- 
er part is fitted with two solid paneled 
center doors, two end doors and three 
drawers, and in which the upper part 
shows two glass paneled and latticed 


Particularly 
desirable are several wall mirrors in 
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A. D. A. L. Golfers in Fine Form 


Despite the inclemency of the 
weather, the first golf tournament un- 
der the sponsorship of The Antique} several cards handed 
and Decorative Arts League, which | tested to the fact that art n 
was held on May 13, was a success.| golf. Of the numeroys orien lay 
The Bonnie Briar Country Club, the| one was an attractive XVILIth omtere 
scene of action, saw the some forty-odd | water color of the French sch sheers 
members literally wade their way|went to Mr. Roy Grosveno. vt 
through the morning and afternoon|for his low gross card of go toma 

Mr. Edward P. O'Reilly of the| morning round. The prize tor ss - 
© loy 


ways and the soggine 


SS of 
did not make for low pe 


Scores, there Werd 
M which well al 
“ll @ 


greey, 


}| Plaza Art Galleries, who is the chair-| net in the morning round was 
man of the League Golf Committee, ex-| Mr. M. Kilmartin’s remarkable by 
pressed himself as being well satisfied. | of 73. Me Seon 


He felt that the good-fellowship aimed 
at by the League was realized by the 
large number who turned out for the 
occasion, and that the affair could now 
be looked on as an annual occasion. 
Although the wetness of the fair- 


In all the competition, 
resulted. This occurred when Mr, a, 
old Ehrich and Mr. John Pt, 
both turned in a score of 83 for the 
gross in the afternoon scoring, The io, 
net for the afternoon round ag 2 
by Mr. Bertram Newhouse, Whe to 
tered Mr. Kilmartin’s mornin 
of 73 by one stroke digas 
winners were Mr. William H. O'Reilly 
low gross for 36 holes With 184: Mr 
Samuel Turnes, low net for 36 hole 
with 183; Mr. William c. Wolf, sien 
low gross for 36 holes with 204; oo 
Mr. Robert Engler, Bs 


Only one; 


)- 
e| mented with a scroll and floral design, 
with a sheep and lamb decoration in 
the center. 

Of the Georgian examples a rose- 
wood drop-leaf work-table, made 
around 1800, is fitted with two draw- 
ers and has four outstretching legs 
with brass shoes. 


et 


mn In 
rhe other priz 


center doors, two end doors and a Two outstanding Queen Anne items 36 holes with 187 — low net fo, 
moulded base and top. Another inter-| are a walnut secretary bookcase with in one allott oy “ag CoNsolatio; 
esting Sheraton specimen is a ma-| moulded cornice top and shaped legs P De) ghey ed to Mr. Harold Ho} 
é ; ae a : ‘ > Mie beste } for his 36 hole score of 242, In; di 
hogany tambour top desk in which the} and a walnut lowboy dressing-table. hoon tenn tee * <4. In addition, 
tambour top encloses pigeonholes| The latter, which still displays its . re two “guest” prizes offered! 
and small drawers. In the Sheraton | original brasses, is of the Cyma-curved Pls vese were won by Mr, Arthy 
section there are several shaving mir-| apron style on cabriole legs with |* ‘#C® and Mr. L. Bresnahan, 


rors, an octagonal table, a two-tier] spade feet and is fitted with two small Because of the exceptional success 
whatnot, a dressing-table, a screen| drawers and one long one. In addition| of the first tournament, it is planned 
chair, a sideboard and a sideboard |to the English types of furniture, there that another will be held some time 
desk. are a number of Renaissance and|in June. And to further the interes 

Amongst the Chippendale furniture | baroque pieces and a Louis XV gilt already evinced Tu» Arr News gy. 
there will be found various mahogany | settee and two Louis XV needlepoint] Pects to donate a lver cup, to be 
tables of the tripod or drop-leaf types, | chairs. known as The Antique and Decoratiya 
ete., chairs, a dressing-table, a slant As miscellaneous oddments there} Arts League Golf Cup, competition for 


its permanent posses 
year. Until the same 


might be mentioned an antique Herati 


mn to begin next 
and an antique Sharistan rug, a small 


An Wins it three 





finely carved frames of rocaille.| collection of pewter, various fine cov-| times, it will remai: the League's 
One bears a cartouche and scroll leaf| ers and handsome pillows as well as| executive offices, wit he inseriptio, 
design, enriched with Chinese male | several examples of Meissen and other | of the winner’s name and the year jy 


German porcelains. which he won it. 
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DURER: The Holy Family with a Butterfly 


On Exhibition 


EIGHTY-SIX ENGRAVINGS and ETCHINGS by 


ALBRECHT DURER 


14 East 57th Street New York 


eee HULHUUTAL TNT SUTURE LULL 


TT 
mn t Hee I eee HALAL WUE Wt | | 
HIULSQQNQQQQUUUUOONANGUUUUUONNNONNOOUUUOONONNGOOOUOONNNNN00UU00N008000000000880000000000088000000000800G0U0000008000U000NNN000UUU0ONNOGNGGONOOUUNGNNGGGGUUUOONOGGGOUOUOOONGGGOOUUOONNGGGOUUONONGGGOOUUUONNOGGGGOUUONNNGGOOOOUUOOOOGOOOOUUUONEOOOGOGUOUOUU ONAN 








tet ee 


. at. 








































































































































































10 


MUSEUM ACQUIRES 
ANCIENT RELIEFS 


By M. S. DIMAND 
(In the April Bulletin of the Metropolitan 
Museum) 


Through the courtesy of the Berlin 
State Museums the Metropolitan Mu- 
seum of Art has been able to acquire 
two important examples of Babylonian 
wall decoration of enameled brick 
from the Procession Street. They are 
now being shown in the loan exhibition 
of the ceramic art of the Near East 
in Gallery D 6. These two panels and 
others of the same kind now in Berlin 
were put together by German experts 
from thousands of fragments found by 
German excavators in Babylon in 1899. 
The reliefs convey to us a picture of 
the decorative splendor of Babylonian 
architecture and the technical skill of 
Babylonian artists in the time of 
Nebuchadnezzar II (604-561 B. C.). To 
this king of the Neo-Babylonian Dy- 
nasty Babylon owed some of its finest 
temples and palaces. ... The walls of 
the gate, about forty feet high, were 
built of brick and richly decorated with 
numerous rows of animals, such as 
bulls and dragons, in relief covered 


with polychrome enamel. On the same 
mound, Koldewey found ruins of the 
Procession Street of the god Marduk, 
which passed through the Ishtar Gate 
and finally led to Esagila, the temple 
of Marduk. The walls of the Proces- 
sion Street were adorned with friezes 
of large lions (the animal of the god- 
dess Ishtar) bordered by a band of 
rosettes. There were about sixty lions 
on each side of the street. The friezes 
were composed of bricks enameled in 
white, yellow, light and dark blue, and 
green (originally red), with black out- 
lines. The lions, which are in relief, 
are either white with yellow manes or 
yellow with green (originally red) 
manes on a turquoise blue or a dark 
blue background. The panels acquired 
by our museum belong to the former 
type. 

These brick reliefs, excellent exam- 
ples of the monumental style of Baby- 
lonian art, are of great importance in 
the history of ceramic art. The tech- 
nique of glazing bricks for wall dec- 
oration was practiced early in Assyria, 
examples of the XIIth century B. C. 
being known to us from excavations 
at Ashur. But in all these monuments 
the enameled surface was flat, where- 
as in Babylon the technique of enamel- 
ing was carried to such perfection as 
to allow a combination of relief and 
enamel painting. The colors of the 
enamels, thanks to the dry soil of 
Babylon, are still well preserved on 
many fragments and appear—especial- 
ly the turquoise blue—in their original 
brilliancy and freshness. 


The exact method by which these 
colored reliefs were made is not 
known, but we may assume that the 
artists worked from a model from 
which separate molds for each brick 
were made. The bricks were baked, 
the outlines of the design were then 
painted in black and filled in with coi- 
ored enamels, and the bricks were 
fired again. To guide the builders in 
assembling the pictures on the wall, 
the bricks often have numbers or 
marks. They sometimes show enameis 
in three colors which, owing to the 
great skill of the Babylonian crafts- 
men, do not flow into each other. The 
colored enamels are opaque and of 
great firmness and seem to contain 
lead and oxide of tin. Tin glaze was 
probably an invention of the potters 
of Mesopotamia. The earliest speci- 
men of tin glaze appears on fragments 
of a vase found by Andrae in Ashur 
and is assigned by him to about 1300 
B. C. The progress made since that 
time in the mixture of the chemicals 
forming the colored enamels and in 
firing enabled the Babylonian artists 
to venture into the field of architec- 
tural decoration on the large scale ex- 
emplified by our two lion panels of 
the XIth century B. C. 


RECENT AWARDS 
GO TO THIEME 


Anthony Thieme of Boston has been 
awarded the purchase prize offered by 
the Tenth Annual National Art Ex- 
hibit held in Springville, Utah. This 
is the second award of this nature 
for Mr. Thieme within the present 
month,’ “The Wharf” winning a simi- 
lar prize at the Twelfth Annual Ex- 
hibition of Painters and Sculptors at 
the Los Angeles Museum. 
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“HEAD” 





By DERAIN 


Included in the memorial exhibition of the collection of Miss Lizzie P. Bliss, 


now on view at the Museum of Modern Art. 
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Americans Eager 


Bidders at Sale 
Of Rahir Books 


PARIS, May 9.—America was well 
represented among the leading bib- 
liophiles of the world at the closing 
session of the second sale here of 


{LOUVRE ACQUIRES 


PERSIAN RELIEFS 


PARIS.—The Musée du Louvre in 
Paris has just acquired two very impor- 
tant specimens of Achemenid art. 
|These are two large marble reliefs 








|from the famous Palace of Persepolis. 
| The first depicts two warriors of King 


Saturday, May 23, 193) 


PICTURES SOLD [Ny _ 
LONDON AUCTION 


LONDON.—The sale of modern yj 
tures and drawings, belonging to 94 
Malcolm R. Aird, Mr. W. HL wot" 
ward, Mr. R. Walter and others ge 
Messrs. Christie’s on May 1 brough ’ 
total of £2,550 19s. 64., reports 2 
Morning Post. — 
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E. Boudin’s canvases, “. comprise | 


“Trouville: a oy School 


the famed Edouard Rahir library re- 
ports The New York Sun. The total 
of the first two sales was $720,000. 
The third and final sale will be held 
next season. 


|Darius, who are dressed in flowing} View of the Quay and Town from the 
|robes and have a high head-dress and | Sea,” 1882, and “L’Alée Verte a Brux. prances Flynn 
|carry a spear in both hands. This re-| elles,” 1871, fetched respectively £199 Poi the Levy 
ihe 10s. and £105 (both Mitchell); «g 0 
|lief can be compared as to style and > Sala. ies 


, chan,” by Sir D. Y. Cameron, £105 (4 it i 
The highest price in the second sale | conception to the well known enameled de Casseres); “Orante” and “Bac, ah went to 
was $19,200 for a first illustrated | brick “Frieze of the Archers,” from the| chante,” two panels painted in 99, grved as al 2 
edition of Chroniques de St. Denis, Palace of Darius I at Susa and now in| by Sir L. Alma-Tadema for gir John va for five 
Paris, 1493, for which the last re- the Louvre. The other relief which we} Aird, £157 10s. (Mitchell): “Children fj gasteriag 42 
corded price in France was $400 in |illustrate on page 19 shows a priest,| Playing on the Seashore,” by BJ reat Mexical 





1870. It was purchased by Maggs of Blommers, £99 15s. 


London. ; 

A French collector paid $16,000 for 
a first edition of Hypnerotomachia 
Poliphili by Francesco Colonna, Venice, 
1499, considered the finest Italian book 
of XVth century. 


Dr. Rosenbach, American collector, 
paid $6,000 for a first edition of an 
Italian translation of Fasciculus Med- 
icinae, Venice, 1493. 

Another American purchaser, under- 
stood to be the Metropolitan Museum 
of New York, paid $10,400 for “Grandes 
Heures de Verard,” a magnificent copy 
with numerous wood cuts, printed in 
Paris, 1490. 


| probably in charge of sacrifices. 
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OLD MASTERS 
OF ALL SCHOOLS 





George Hewitt Myers, President of 
the Textile Museum of the District of 
Columbia, will spend July in France 
where his address will be Chateau 
Poillé, Marcon, Sarthe, and expects 
to be in Paris from time to time. His 
interest is in Eastern Textiles. 












| 
| 8 Duke Street, St. James’s 
“WARRIORS OF DARIUS” FROM THE PALACE OF PERSEPOLIS | {| 
Piero di Lorenzo di \'ratese 


| LONDON, S.W.1 
This fine example of Achemenid art has been acquired by the Louvre. 9 Panel, 60x 40 ¢.. 
Photograph courtesy of M. & R. Stora of Paris. —____ _ . mesveenons - 
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680 Fifth Avenue 
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VALENTINE GALLERY | 
69 East 57th St., New York ag ‘s Morgan & Cie., Paris 
DESIRES TO PURCHASE WORKS BY 
BRAQUE, CEZANNE, DEGAS, MANET, MATISSE, MODIGLIAN!, 
PICASSO, RENOIR, ROUSSEAU, SEURAT 
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pAUL O’HIGGINS 


Levy Galleries 


asel paintings of Paul O’Hig- 
le rise the last of the exhibi- | 
gins eee hol of Mexico men which 
jous BY Flynn Paine has organized | 
france Levy Galleries. O’Higgins | 
a *t sound Mexican and is not. | 
ios wuiggins is a young American | 
ur. 0 Mexico in 1924 and 
ved as an apprentice to Diego Ri- 
” for five years, grinding colors, | 
ow oe and painting details in the | 
jaser yexican's mural decorations 
en i That Rivera thinks 
vetly of him and expects what he | 
‘ails “the greatest results” from him 
alvidenced by a telegram sent on 
+e occasion of the opening of the 
ee iiy, Mr. O’Higgins’ subject 
iat for the most part reflects the 
tist’s proletarian outlook. Worker 
roading,” “Brickloader,” ‘“Lawbreak- 
“ “Brakeman, New York,” “Truck- 
itvers,” “Lockout” and “Workers, 
New York,” are some of the titles. 
Yost of the canvases are small in size 
and in general this painter has a lean- 
ing toward a light greenish grayed yel- 
jow with a certain amount of pink. 


f > in - . 
‘Exhibitions in Néw York 
| cent offerings. Theffe are several land- 


| their simplest equations, 


}of Fega 


/lin in 1919, one senses in this vigorous 


| Organ 


College Museum in California is also | 
particularly ambitious and done with | 
a different palette than the more re | 


scapes, while “Eva”? is an uncommon- 
ly interesting head in the greenish 
yellow and the flesh pinks already | 
mentioned, with the forms reduced to | 


FEGA BLUMBERG 





Neumann Galleries 


At the third exhibition of the work 
Blumberg held by Mr. Neu- 
mann of the New Art Circle, the first | 
exhibition having taken place in Ber- 


Russian painter the influences of her 
husband, Benjamin Kopman, of Rou- 
ault and of the cult of childlike nai- 
vete. If proof were needed that she 
knows exactly what she is about, 
there is the thoroughly controlled still 
life, “The Potted Plant,” with no ob- 
trusive distortion whatsoever, or “The 
Grinder,” which is so vitally 
rhythmic and done at white heat. In 
certain of the canvases the intention 
has been to convey some naked weird 
emotion. In the strange picture with 


PORTRAITS BY OLD 


The Art News 


GERMAN MASTERS 

AT FLEISCHMANN’S 

MUNICH—In celebration of 
the, 125th year ef its existence, 
the Fleischmann Gallery in Mu- 
nich, Maximillanstrasse 1, will 
open on June 1 an exhibition of 
portraits which will prove of in- 
ternational interest. 
tion is to be called “The Por- 
trait in the German Renais- 
sance,” and will include fine ex- 
amples of the work of Lucas 
Cranach, Bartel Bruyn, Wolf 
Traut, Brosamer, Wertinger, 
Schaffner, Martin Amberger, Fa- 
ber von Kreuznach, Hans Maler, 
Ostendorfer, Gertner, Schoepfer 
and others. The signed ‘“Por- 
trait of a Young Woman,” paint- 
ed by Hans Mielich in 1540, 
which will appear in this un- 
usual exhibition, was produced 
last week on the first page of 
Tue Art News. 





The exhibi- 
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PAINTINGS OF FLOWERS | Dr. Valentiner 


| . ye | Makes Statement 
ne | Concerning Bust 
| “ g 


Appropriately to this season of the| ‘ 
| year, the Downtown Galleries have as-| Dr. W. R. Valentiner, director of the 
| sembled a collection of forty-one paint-| Detroit Institute of Art, according to 
lings of flowers, including work of in-| the New York Times, has decided that 
vited artists as well as that of the well|@ marble bust purchased in Italy six 
|established associates of this distinc-| years ago by Edsel B. Ford and pre- 
| tive organization. With canvases such | Sented to the Institute was not the 
| as Georgia O’Keeffe’s “Apple Blossoms,” ,; Work of Mino da Fiesole, as at first 
in delicate mauve and _ white and | supposed. The bust has been returned 
Maurice Sterne’s rich hued “Purple|to Italy. 
| Flowers” the vigorous, independent | “I recommended the purchase of the 
: - > ,| bust to Mr. Edsel Ford in 1925 and 
note is struck. Max W eber’s “Cosmos, he then gave it to the museum,” said 
though seemingly simple, is intricate Dr. Valentiner in a signed statement. 
{in color pattern. 


Pop Hart's Ro ent “It was endorsed by Dr. Bode, the 
|a Buttonhole Bouquet” is a brilliant! greatest connoisseur on Italian sculp- 


|piece of painting. Julius Block has a) ture, and by de Nicola, the former di- 
| study of compactly a. no rector of the Museo Nazionale in Flor- 
pra te sinnias. Baty ips ans ol et is ence. The price, however, was only one- 
| aaes _ fuares © nich hey od rn ate fifth of the value mentioned in the Art 
ciated by connoisseurs. Glenn Coleman | Digest. After the bust had been here 
makes a decoration of bergamot. Anne] for some time I myself came to the 
|Goldthwaite’s well designed “Blossoms” conclusion that it was not of the pe- 
with its soft big blossoms and spread riod, and I arranged to exchange it for 
out leaves is one of the best pieces in|, : wee ae Cape aggy me 4 
i cae - Walesa” “nine an important object which is now on 

+ ae le Ride bl Ae exhibition in the museum, the dealer 
| Roses is another notable canvas, | making good the purchase price of 
showing this artist with a special ten- | 


| the bust.” 
derness for flowers. Among the other | 



































thermore, his work is honestly | the lurid sky and cowering, misshapen, 
ie with marked precision. One fan-|Somehow disintegrating cows, there is 
ee that “Fonda,” which shows three |the terror of nightfall. In the scene 
vericans in a cafe, is an earlier work | with a woman of the soil driving a full 


|painters represented are Marguerite | my ~~ 

Zorach, Walkowitz, Sidney Laufman, | GALLERY NOTE 
starkly emphasized. “Council of Men’ | Alexander Brook, Stefan Hirsch, Mr. and Mrs. Valentine Dudensing, 
and “The Fish Vendors” are other|Frank London, Marjorie Phillips,| who on April 10 sailed on The Lafay- 
haunting, unfathomable communica-| Ralph Flint, Henry Strater, Dorothy|ette and have been busy for the past 


tions. In the picture of a blotted 


horse 





Varian, Ada Gabriel, and Iasmi Doi, a| month buying pictures in Paris, have 





than the rest, olthough “Plaza” in the 
place of hono: and lent by the Mills 








? 


uddered cow back to the shed in the 
gloaming the isolation of the two is 


coming down a road pristine unsophis- 
tication has been deliberately sought. 








Hawaiian, whose drawing is most sen-|now gone to Le Tonquet, where they 


sitive. 


| have a villa. 
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MUSEUM BEQUESTS 


The Museum of Modern Art has 
been extraordinarily fortunate in the 
superb nucleus for its future collec- 
tions which comes to it through the 
Bliss bequest. The qualitative stand- 
ards which these XIXth and XXth 
century masterpieces almost auto- 
matically establish, are certain to 
have a powerful effect upon the pur- 
chases and acquisitions of years to 
come, weeding out unmercifully any 
third and fourth rate distillations of 
talent, dressed though they be in the 
most beguiling of the latest Paris fash- 
ions. The Bliss bequest forms, indeed, 
an aesthetic touchstone for future 
trustees and directors which, through 
the spitual influence inherent in great 
art, cannot but exert a powerful in- 
fluence upon the growth and charac- 
ter of the institution as a whole. 

Many of our smaller museums have 
not been so fortunate in their heri- 
tages, and in some cases the hit or 
miss benefactions of well meaning 
friends have in the very beginning 
created a mediocre standard which it 
has been hard to live down. It is true 
that within recent years, Museums 
have made courageous efforts to weed 
out isolated works whose inherent 
meretriciousness have been the sub- 
ject of general critical attack. But 





“STILL LIFE” 











Included in the exhibition of paintings from the Chester Dale collection, now on view at the Carnegie Institute in 


Pittsburgh. 





| 


By DERAIN 





collections only too easily become like 
Topsy and “just grow,” until expen- 
sive buildings are erected to house a 
heterogenous group of canvases com- 
pounded in almost equal proportion of 
dubious bargains and misguided gen- 
erosities. 

It is time for a new and more en- 
lightened conscience to develop among 
our somewhat casually minded bene- 
factors of art, who seem, at times, 
more impelled by the glory of giving 
than by the intrinsic quality of the 
gift itself. It is not to be expected 
that many collectors should be en- 
dowed with the taste of Miss Lizzie 
Bliss, whose selections in the difficult 
field of modern art now give such 
splendid proof of her prophetic vision. 
But it is possible for those whose per- 
sonal enthusiasms sometimes lead 
them into quite human and under- 
standable error, to place their intend- 
ed benefactions before impartial 
judges, and to bide by their decisions. 
Then, and only then, will we have 
true art benefactions in our smaller 


museums, whose directors must often 
choose between local diplomacy and 
their own ideals. 


THE METROPOLITAN’S 
FUTURE 


From the New York Evening Post, May 16. 

In reproducing an article from the 
current Art News this morning the 
Times presents the possibility that Mr. 
J. Pierpont Morgan is to succeed the 
late Mr. Robert W. de Forest as presi- 
dent of the Metropolitan Museum of 
Art. Nothing could be more fitting and 
proper. The post should certainly be 
offered to him, although it is freely said 
that Mr. Morgan could not give the 





the root of the matter lies deeper than 
this—in the mass of second and third 
rate old masters and modern works 
which, though outwardly innocuous, 
have been the natural aftermath of a 
false aesthetic start. The wrong 
nucleus for a museum collection tends 
to defeat the inner purpose of the in- 
stitution from the very beginning, and, 
communicating its spiritual inertia to 
visitors, results in but another of 
those cultural deserts where earnest 
citizens spend dreary hours in a vain 
search for aesthetic manna. 

With no works of the first water to 
serve as aesthetic touchstones, such 


time to it, and even that he feels that 
younger men should now take on the 
fate of the great museum. There is 
much to be said for the latter idea. It 
has been realized in Chicago, where, 
within the last few years a younger 
generation has suddenly stepped for- 
ward to assume the seats of power in 
the Art Institute. They have notably 
modernized and expanded the power 
and service of the institution. The 
Times reports, too, that the Metropoli- 
tan is thinking of finding a Westerner 


|for the printer. 





RECENT BOOKS 
ON ART 


SOOOCOOOL LOOP ODO DOO DODO OOODDDODY 


Le MEUBLE FRANCAIS 
D’Apres Les ORNEMANISTES 


By Count DE SALVERTE 
Published by G. VAN Orst, Paris 


When M. Van Oest asked Count 
Salverte to write a book on French 
furniture, beginning with the reign of 
Louis XIV to the time of the French 
revolution, this scholar and connois- 
seur threw himself into his task with 
an ardor which seems, apart from his 
enthusiasm for his subject, to have 
been induced by an intuition that his 
days were numbered. In a short fore- 
word his wife tells how a year ago 
last September he jubilantly pro- 
nounced the book finished. All that 
remained to be done was rereading, 
final classifications and preparation 
Owing to his death 
this was done by his close friend, M. 
Macon. 

This handsome large volume is a 
typical Van Oest publication in big 
type with copious illustrations, there 
being fifty-seven plates in all, usually 
with two or three drawings to each. 
The designs, chosen to show minutely 
step by step the evolution of the styles 


in furniture under the Louis were 
chosen by the author after thorough 





research among old publications and 
original sketches in the national ar- 
chives. . Indeed, so successful has he 
been in finding just the right illustra- 
tion, so complete the progression from 
one variation in style to another, that 
one feels almost as if one were looking 
at a “movie” with long explanatory cap- 
tions. Biographical material, although 
sufficient, is scant, owing to the fact 
that all information ascertainable has 
already been published regarding out- 
standing figures like LeBrun, dictator 
of taste under Le Roi Soleil; Pineau, 
who did so much to create the géut 
pittoresque, or the rocaille, as it is 
more often called, and Delafosse, the 
exponent of the later géut composite, 
combining with the preceding Styles 
the classical vogue which came in 
with the excavating of Pompeii about 





as successor to the late Mr. Edward 
W. Robinson as director of the mu- 
seum. It adds that Mr. Robert B. 
Harshe, now director of the Chicago 
Art Institute, is “mentioned” as a 
possible choice. Mr. Harshe would be 
a good appointment. He has a very 
definite record of success. 


the middle of the century. As for the 
lesser men, today little is known of 
their lives. 

One important influence, however, 
has passed into oblivion, undeservedly, 
in Count Salverte’s opinion. This is 
Jean-Francois de Neufforge (1714- 





day who wrote a Recueil elementaire 
d'Architecture in eight volumes, the 
first appearing in 1756 and the last in 
1780, all of them illustrated with en- 
gravings by his own hand. This art- 
ist, says our author, wished to apply 
to the furniture of his time the motifs 
to be found in Greek, Roman and 
Egyptian architecture. Although his 
designs are massive, geometrical and 
cold, they have an “undeniable charac- 
ter of nobility. If some of them seem 
to herald far in advance the archaeo- 
logical imitations of the First Empire, 
others remind one of the imposing 
grande siecle, And especially have they 
the merit of suggesting a great many 
original ideas to other artists.” His 
motifs have been imitated, says Count 
Salverte, not only by Delafosse, Bou- 
cher fils, Lalone, de Fay and Belanger, 
but by foreign designers. What is more, 
he seems to have been the first to fur- 
nish cabinet-makers with spindle-legged 
chairs on which vertical or oblique 
ribbing is used. 

With the term géut moderne inter- 
spersed throughout the text, meaning 
at first the then revolutionary rocaille 


and later the equally subversive rever- | 


sion to classical motifs, the reader 
cannot but be reminded of the géut 
moderne of our own age, where again 
he recognizes the innate French in- 
vention, finding direction in its own 
authoritative good taste, its demand 
for good craftsmanship and an inge- 
nuity which meets the requirements 
of the raison d'etre. When women be- 
gan wearing enormous’ panniers, 
chairs were made to fit the panniers, 
the consoles en retraite. As for sophas, 
the Turkish ottoman suggested all 
sorts of seats and couches to the 
nimble French mind. In this connec- 
tion it seems that the good Roubo in 
his book states that he does not know 
why a certain type of “love seat” was 
called a pophos. It was undoubtedly 
because Venus, according to the fable, 
was born in a town by this name on 
the Isle of Cyprus. Bathtubs, it is 
learned, even in the last years of the 
reign of Louis XV, were usually hum- 
ble wooden buckets. At this time, ac- 
cording to the Encyclopedie, “they 
were used by fastidious persons in cit- 
ies when they were obliged during the 
winter to take a bath when ‘indisposed’ 
or for some other reason.” Copper 
bathtubs, however, came to take their 
place, often disguised as beds. In 
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fact, some of them in their magnifi- 
cence as separate articles of furni- 
ture were not unworthy to grace a 
drawing-room. 


Then, too, the Gallic fondness for 
romantic appellations comes out. To- 
day the big French couturiers desig- 
nate each creation with a_ special 
name: clair de lune, mystere, lys. In 
the XVIIIth century, in addition to the 
paphos just mentioned, there were 
bergéres dobligeante, canapes a con- 
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“THE LAUNDRESS” 


Included in the memorial exhibition of the collection of Miss Lizzie P. Bliss, now on 


view at the 





BERLIN LETTER 


by Flora Turkel-Deri 





| specimens 


The well known firm of “Altkunst,” | 
for many years located on Unter den 
Linden, has just transferred its show 
rooms to Bellevue-strasse 6 in the art 
dealers’ district, and no better setting 
could be found for its splendid array | 


of antique works of art and interior | 


decoration. First of all, the decora- 
tive quality of tapestries is demon- 
strated in the exquisite specimens 
that cover the walls of the high, well- 
lighted rooms. There is nothing like 
sich hangings to achieve an effect 
of grandeur and festivity. Among the 
most important examples is a series 


of Aubusson tapestries depicting hunt- | 


ings scenes, 
ing episodes 


Brussels Gobelins render- 
from the War of the 


| rooms 


The Art News 





“AFTER THE BATH” 


By DAUMIER 


Tuseum of Modern Art. 


Spanish Succession and fine pieces of 


verdures in rich floral patterns. 
The furniture assembled in 
ranges from the XVIth 
XVIIIth century and includes 
from Italy, France, 
Germany. Only the 
have been 
display, and the ensembles thus cre- 
ated are particularly harmonious. 
There are further shown the various 


these 
to the 
choice 
Eng- 
very 
chosen for 


land and 


best objects 


smaller objects of decoration that are 
indispensable to make period interiors 
|truly characteristic of their time and 
to give them a livable atmosphere. 
High-class Italian bronzes, superb 
|glass, English and French silver, in- 
|tricate amber work, porcelains and 
diverse other fine antique objects are 
included. Yspecially noteworthy are 
|several richly patterned specimens of 
ruby-colored glass, mounted in silver, 
and a number of large enameled glass 
}cups of German origin. 


The collection | 


and arrangement of this rich material 
is due to Herr Gustav Cramer, art 
director of the “Altkunst,” 
the way, intends coming to New York 
next winter with a the 
firm’s most precious property. 

* * * 


who, by 


selection of 


The spring exhibition at the Acade- 
my of Fine Arts is not very stimulat- 
ing. On the little more 
|than an accidental accumulation of 
rather harmless art. In Max Slevogt’s 
| paintings, however, the fresh vitality 
| that works 
|mained unwithered despite his fame. 
| Professor Altherr of Stuttgart is rep- 
|resented by a collection of twenty- 
three paintings which also command 


|respect. It is unfortunate that this 
|artist’s striving after symbolical in- 
|terpretation falls so far behind his 
|power of expression. In these compo- 
|sitions the conception lacks _per- 
suasiveness of statement. 

Max Beckman’s new paintings occu- 


whole it is 


characterizes his has re- 





Museum of Modern Art. 


py an entire room. As New York gal- 
lery-goers have had an opportunity to 
see for themselves, Beckman is an art- 
ist who is enterprising and ready to 
launch out in a fresh direction. In 
the latest vintage one feels the ab- 
stract urge coming upon him, but the 
force and virility of his art is better 
seen in several paintings in the in- 
dividual style one has come to as- 
sociate with his name. His forms, 
almost architecturally developed, and 
his plangent* colors hold one by their 
inner weight and gravity. 

Harnestness of endeavor is shown 
in sculptures by Gerhart Marcks. 
His work is never spectacular. It 
convinces through the simplicity and 
honesty with which every inch of the 
surface is realized. It is truly rotund 
and sculpture in character. Kaethe| 
Kollwitz has sent two models for a| 
soldiers’ cemetery in Belgium which | 
prove that for the true artist there 
is no limitation because of the 
medium. Hitherto she has been known | 
solely for her graphic work, and it is 
amazing to see how well she comes 
off as a sculptress. In these two 
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By DEGAS 


Included in the memorial exhibition of the collection of Miss Lizzie P. Bliss, now on view at the 


forcefully blocked out figures of a 
man and a woman are the same emo- 
tional power and thoughtfulness that 
make her art so dear to us. 

a as * 

An exhibition at the former Art 
and Crafts Museum gives an interest- 
ing survey of what is being achieved 
in the line of “photomontage,” a term 
that covers a wholly unconventional 
artistic manifestation. In Germany 
and Russia particularly, these compo- 
sitions, put together of photographic 
fragments, type arrangements and va- 
rious colored parts, are an important 
means of political and commercial 
propaganda, the success of which is 
due to the original quality of the work. 
Although “photomontage” takes its ele- 
ments from photography, it has to do 
with art in that it requires a sure 
feeling for rhythm and the relation 
of forms and parts. The original idea 
of rearranging things in a fanciful 
manner is derived from dadaism and 
futurism, but whereas these art forms 


are done in a state of utter relaxa- 
tion, “photomontage” has developed 
a very definite language. 
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MAGINN, BENDER, 
ANTIQUES 


Sale, May 28, 29. 


BALTIMORE—The most important | 


collection of authentic antiques of-| 


fered in Baltimore since the famous | 
Crim sale of 1905, comprising the en- | 
tire collections of James F. H. Maginn | 
and George W. Bender, will be sold at | 
public auction in the ballroom of the | 
Alcazar in Baltimore, Md., on Thurs- | 
day and Friday, May 28 and 29. Galton, 
Orsburn Co., Inc., auctioneers, will be | 
in charge of the sale. 

Most of the pieces, which include | 
rare collections of early American an- | 
tiques, old silver, rare old glass and | 
china, Oriental rugs, and specimens of | 
the handiwork of old cabinet makers, | 
are museum specimens, some of them | 


at the present time being on exhibition 
at the Baltimore Museum of Art. 
Included among the _ outstanding | 
pieces in this sale is a portrait of Wil- 
liam Henry Harrison, President of the 
United States, by Charles Julien Fev- | ” sandman 
ret B. St. Menin. Other unusual items “BASKET OF FRUIT” By GOERG 
are a rare Chippendale lowboy, with | 
reeded corners, ball-and-claw foot; an : “ti > ast 
early American tuck-away table; an Museum, from the collection of M. Paul Guillaume. of the 18th Century 
Amalon glass vase; a collection of 75 a Ss ; ee a’ 
pieces of Waterford and Irish glass; | boy; a Heppelwhite swell-front chest | OLTKE SALE 
a Simon Willard banjo clock; a Shera-|of drawers with original handles; an : i = 
ton spade-foot card-table; a Heppel-| oval top web-foot early American wal- LISTED FOR JUNE 
white inlaid block-front chest of draw-|nut table; a Windsor armchair; an - 
ers (a museum piece) ; a pair of ball- | early American walnut gate-leg table; COPENHAGEN.—The collection of 
and-claw foot Philadelphia chairs; a|a Governor Winthrop desk, reeded cOr-| paintings belonging to Graf C. F. 
Chippendale six-leg sofa with stretch-| ners, serpentine interior; a Chippen- Moltke to be sold at auction by V. 
er; a convex mirror with eagle at top|dale sideboard with old brasses; an 
and shell at bottom; an armorial | early American walnut cellarette beau- on June 1 and 2 is the same aggrega-| | 
Lowestoft from Sir Algernon Tudor- | tifully inlaid; an early American wal- tion which in 1756 was placed on pub- 57 Rue La Boétie, Paris 
: Craig’s collection; a round-footed sil-| nut grandfather clock; a pair of Water- lic view in the Big Hall and Garden| §| ; 
ver tray (photographed in Maryland|ford glass astral lamps; a number of Pavillon of Amalienborg and has been 
Silversmiths, by Dr. J. Hall Pleasants] pieces of very early English and Amer-| there ever since. It has not been en- 
and Howard Sill), made by Riggs &| ican silver; a pair of rare old Sheffield larged or altered since 1780. From 
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Recently acquired by Miss Gertrude Underhill, curator of the Cleveland 


collection of fine old paintings comes | the most important canvases 
on the market. There are four signed | trait of a man by Luc 
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iriffith, 1816; a collection of China,|coffee urns; old patchwork quilts; | 1804 the collection has been a supple- 
consisting of Spode, Sevres, Crown| Pollard & Aikin hunting prints; Cruik- | mentary exhibition connected with the 
Derby, Wedgwood, Staffordshire,|shank prints; hurricane shades and | National Gallery, open once a week 
Leeds, etc.; a mule-foot cherry high-| old pistols. only. 
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a The Colonial Exposition opened on 
=, s. The fine arts are to have 


‘heir place and an especially notable 
Ui bition will be the “Retrospective 
s Qne Hundred Years of Colonial 
e iating” in the grand hall of the 
manent museum of the Colonies, to 
Pnich M. Jean Alazard, curator of the 
sigiers Museum, has devoted his spe- 
vial attention. He has obtained loans 
from the principal French museums 
and from certain museums outside the 
country, especially those of Basle and 
oslo, which have sent magnificent 
Gauguins. ; 
Among the important names which 
figure in the catalog are those of Dela- 
croix, GYos, Chasseriau, Fromentin, 
Constantin Guys, Barye, Renoir and 
cemanne (the latter with a study of a 
negro). We will write in our next let- 
ter of the diverse pavilions of the Co- 
jonial Exposition showing the collec- 
tions of native art. 


* * * 


The Galerie of the Nouvelle Revue 
francaise is showing, under the title, 
“Indo-Persian Sketches,” a remarkable 
collection of drawings, sketches and 
water colors Which served their au- 
thors as points of departure for fin- 
ished paintings. These tentative mani- 
festations, these jottings and notes 
have, first of all, the value of rarity, be- 
cause ordinarily the artist destroys 
studies of this kind. These sketches 
also afford interesting revelations of 
anew phase of Asiatic talent, which is 
quite close to occidental feeling. Thus 
we find confirmed the lesson of the so- 
called “Greco Buddhist” sculpture. Fur- 
thermore, certain drawings of a curi- 
ous perspective and of strange linear 
finesse seern almost related to the in- 
yentions of Paul Klee. 


K * * * 


M. Paul Rosenberg is showing in his 
gallery landscapes by H. R. H. Prince 
Eugene of Sweden. It is well known 
that this ruler prefers the title of art- 
ist to all his honorary orders. Having 
dedicated himself to a career of devo- 
tion to natural beauty and of interpret- 
ing the atrnosphere of his native coun- 
try with infinite suppleness and charm, 
he indeed deserves to be known as a 
painter. Prince Eugene has studied in 
France, in the ateliers of Gerve, Roll 
and Puvis de Chavannes and has mas- 













PARIS LETTER 


by Paul Fierens 


tered the methods of impressionism. 
But the language of his work is per- 
sonal, perfectly adapted to the expres- 
sion of Nordic sensibility. The effects 
which Prince Eugene renders most 
skillfully are those of sky, clouds, rain, 
wind and that incomparable luminosity 
of the white night, whose mystery and 
poetry he renders with great skill. 
The varnishing day of the Prince’s 


exhibition at the Galeries Paul Rosen- | 


berg was not of an “official character,” 
as might have been expected. The 
painter welcomed his confreres and 
friends and mingled with them in an 
informal way. It was remarked that 
he seemed more flattered by the pres- 
ence of the poet, Paul Valery, and the 
painter, Georges Braque, than by any 
other kind of homage. 


a ak * 
The brilliant debut of Cossio, a 
young Spaniard of very lyrical tem- 


perament, who is showing a group of 
vigorous and picturesque marines at 
the Georges Bernheim Gallery, de- 
serves especial mention. This artist 
handles his forms so freely that the 
elements seem to surrender them- 
selves to us in their natural purity. 
Cossio paints the air, the sea and the 
sky in their very essence and in all 
their dynamic beauty. He makes us 
participate in their tempests and in 
their primeval frenzy. 

The guoches of Survage, shown at 
the Gallery des Quatre Chemins, prove 
that after having triumphed over 
space by a highly personal technique, 
the painter is now setting out in pur- 
suit of his own freedom. 

* * * 


Many Parisian critics and artists are 
going to Brussels this month where 
one may see in the galleries of the 
Palais des Beaux Arts an exposition 
of “Living Art in Europe” which is the 
most complete which has thus far 
been organized since the war. The 
French, German, Flemish, Dutch, Aus- 


trian, Czecho-Slovakian, Polish, Italian | 


and other schools are represented in a 
vast ensemble in which is also included 
fine retrospective of cubism and a 
surrealist gallery. Indeed, this impor- 
tant showing gives a survey of all the 
movements which have agitated the 
world of painting and sculpture since 
the end of the Impressionist era. 
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The only thing to become excited | 
about in connection with the current 
Royal Academy is the question wheth- 
er the portrait-painter, Reginal G. 
Eves, was justified in taking a photo- 
graph as a basis on which to paint one 
of the works submitted, and whether 
on this account the president, Sir Wil- 
liam Llewellyn, was justified in dis- 
couraging his right to election as an 
Academy Associate. One might have 
thought that there would be no ques- 
tion as to the decision to be taken by 
the academy. But opinion surprising]) 
enough is by no means unanimous. I 
am told that Herkomer was perfectly 
frank in stating that he used photo- 
graphs to help him in regard to his 
famous “Last Muster,” now in the 
Lady Leverhulme Gallery, that Cana- 
letto invented his camera obscura in 
order that he might work the more 
easily on his architectural details, that 
Millais in his portraiture was fond of 
projecting similarly the shadow out- 
line of his sitters’ features upon the 
ecreen, and that it is quite common 
for some of the leading academicians 
to use photographs as reference in 
developing their compositions. This, 
however, does not place them in the 
same category as the painter who ac- 





tually transfers to a sensitized canvas 
a photographic film, formed of gelatine 
This immediately introduces a me 
chanical process quite outside the 
legitimate realm of painting as a fine 
art. It is in no way analogous to that 
of introducing into a picture scraps ot 
material such as silk, sheet metal, tin 
sel paper, and so on, a stunt of which 
the futurists in their earlier days were 
fond. Such methods are frank and 
apparent, whereas the gelatine metho? 
is covered up and therefore comes into 
‘he realm of the deceptive. 
* * ok 


As usual, the sculpture is at a dis- 
advantage, since by the time the crit- 
ic has reached it his energies and his 
powers of concentration have begun 
to evaporate. But there is much in 
the sculpture room worthy of care- 
ful attention. Furthermore, the inno- 
vation of putting small bronzes on 
pedestals at the sides of the arches 
leading into the various galleries gives 
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an opportunity for viewing some good 
work under better conditions than 
when closely massed. Though the 
most advanced school of sculpture is 
not represented, there is a good deal 
of the more progressive type of sculp- 


ture and the purely academic has 
markedly fallen off. 
+. * * 
A stone’s throw from Burlington 


House at the Knoedler Galleries is to 
be found the Loan Exhibition of Eng- 
lish XVIIIth century Portraits of Chil- 
dren. Here is the much-lauded “Red 
Boy” by Sir Thomas Lawrence, a lit- 
tle hampered by a gold frame, which 
is too brilliant and too massive. There 
is also the much more, to my mind, 
delightful “Hon. Edward Montagu” 
by William Hogarth, so unself-con- 
scious and altogether childlike is the 





sitter. It is a gem of child-portraiture. 
For careful, graceful grouping, one 
goes to the “Leveson-Gower Children” 
by Romney, dancing hand in hand 
across a sward, a veritable poem in 
line and color, and for the more cere- 
monial aspect of young aristocracy, 
to Gainsborough’s “Hon. Edward Bou- 
verie” in his rich costume of blue silk 
and lace, consummately painted. 
Among the sixteen canvases every 
phase of childhood is depicted, includ- 
ing the arch simplicity one associates 
with Hoppner and the more dignified 
point of view taken by Sir Joshua 
Reynolds. Altogether it is a superb- 
ly chosen exhibition, organized in the 
cause of hospitals. 
* * * 


xeorge Belcher, the admirable car- 
toonist of Punch and the author in 


other years of some delightfully orig- | 


inal portraits in the Royal Academy, 
has been elected an Academy Asso- 
ciate. He has made charwomen his 
specialty and his caricatures of these 
humble servitors of the home never 
seem to fail of pungency. But he has 
another vein, and can be exquisitely 
subtle in his still lifes and his fig- 
ures against an XVIIIth century back- 
ground. This year, however, he con- 
tributes nothing to Burlington House. 
a * ca 

An art gallery at which shows of 

modern painting will be held period- 
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ically has been opened. at Cambridge. 
The average undergraduate is not as | 
a rule keenly interested in art, nor is | 
much done during his stay to render | 
him so. There is at present a show} 
that includes work by Duncan Grant, | 





Wadworth, Christopher Wood and 

others associated with the advanced 

movement in English painting and | 

etching. | 
* ok n 


The Leger Galleries are including in 
their current exhibition of old masters 
the fine Bellini portrait, which they 
have recently acquired. It is a small | 
work, very delicately and sensitively | 
painted, and the wonder is that it was 
not recognized earlier as an important 
work by this master. It seems to have 
come into the possession of a family 
in this country as part of an inher- 
itance left by a relative on the conti- 
nent early in the eighteen hundreds 
ind to have been regarded as of com- 
piratively little importance. But it 
now has behind it the certificate of a 
very great German authority on the 
school of Giovanni Bellini. One can- 
not but wonder what other treasures 
even at this late date are still lurking 
unrecognized in the dim recesses of 
English homes. 

Another interesting work in the| 
same exhibition is a “Head of Christ” | 
by Rembrandt which hitherto has only | 
yeen known through engravings by | 
Picart of Amsterdam, in whose collec- | 
tion it was during the first half of the | 
XVIIIth century. Since then it seems | 
to have languished in the collection of 
an owner who put it to one side on ac- 
count of insufficient space to display | 
it! One would like to know what work: 
were allowed to take precedence of it! | 

A portrait by that rare artist, Care! 
Fabritius, on panel, is another of the 
gems in this particularly interesting 
show. 


* * * 


A florid wig and a Roman tunic| 
would not seem to form the best ma- 
terials on which to build up a serious 
piece of sculpture, but the ivory bust 
of George I by David le Marchand, re- 
cently bought by the Victoria and Al- 
bert Museum, manages extraordinarily | 
well to weld these into a quite dignified, 
if entertaining, piece of work. The 
bust measures some 10 inches in height, | 
an unusual size for this carver who as 
a rule worked on a smaller scale. It 
was of course done from life and is 
probably a better piece of portraiture 
from the point of view of an actual | 
likeness than many a more ambitious | 
work, perpetuating the features of the | 





monarch in question. 
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DDEN TREASURES 
oF ABBEY CLEANED 


LONDON. The late X1Vth century 
rs in the panels of the Chap- 
paintings : as Seaivs , 
ier House wall arcade at Westminste1 
ypbey, jllustrating the Apocalyptic 
of St. John the Evangelist, are 
pistory aa! ft 
now being cleaned, reports the Lon- 
on Daily Telegraph. 

They are at present enshrouded 
(rom public view by a canvas screen; 
it those who are privileged to enter 
pehind the barrier are amazed at the 
results of the work, 

The paintings which have so far| 
heen treated look as fresh as when 
they were new. It is a revelation of | 
gold and color. } 

The pictures are contained in the| 
four arched panels on the northwest 
wall of the octagonal building, and 
illustrate the events which led up to 
the imprisonment of the Evangelist at | 
patmos, and other scenes from the| 
Apocalypse. At the bottom are pic- 
tures of animé ils labelled ‘“‘Wyld Asse,” 
“Tame Asse,” and “Kameyl.” In the | 
arch-heads are angels playing musical 
instruments. 

These paintings were the gift of 
a monk of the Abbey, named John of 
Northampton; but the artist is un- 
known. They were probably the work 
of an Eng'ishman, but they show 
strong Rhenish influence. When the 
cleaning process is complete the paint 
ings Will be glazed with a_ special 
preparation which will protect and 
preserve them. 

A big scaffold at present stands 
within the arched entrance to the 
Xlllth century Chapter House. On 
it rest two large and strongly-made 
packing-cases in which have been} 
packed two of England’s finest existing | 
early carved figures. 

They are about to be restored to 
their original niches, which they have 
occupied for 680 years, after having 
been lent for exhibition at the Vic 
toria and Albert Museum. 

The sculptured figures represent the | 
Angel of the Annunciation and the 
Virgin Mary, and they are of remark- | 
able beauty. Deeply cut and very| 
graceful of line, they are among the 
best works of their period that remain. | 
They were carved about 1250. 

In an ancient document at the Rec 
ord Office there is an account of Wil 
liam of Ixewerth having been paid 
at this time, for making two images, 
and it is possible that he may be the 
sculptor of the Chapter House figures. 
He and John of St. Albans were two 
of the leading carvers then working 
at Westminster and the only two whose 
names are known. 
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MARBLE RELIEF FROM THE PALACE OF PERSEPOLIS 
This important example of Achemenid art which represents a priest, and 
probably one in charge of sacrifices, has recently been acquired 
by the Louvre. 

Photograph courtesy of M. & R. Stora of Paris. 
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ETCHINGS STOLEN 


erans, gentlemen art thieves have 


been working this city with varied| 


success. Walking into the Gordon 


Galleries two very neatly dressed men 





quite casually to see a still-life, oval 
| painting. ignorance of 
| art they engaged the representative in 
| conversation about prints and kindred 


| Subjects. 


Pretending 


| discovered that one etching drawer 
|had been completely emptied, thereby 
| the Gordon Galleries were relieved of 


| $5,000 worth of Whistler, Zorn, Haden 


| etchings. 





DETROIT.—In the manner of vet-| 


a . : a | 
of about thirty-five years of age, asked 


. . . | 
About an hour after leaving, it was| 


19 


[BABYLONIAN ART 
FROM ART FIRM 


FOR GLYPTOTHEK 


MUNICH.—An important. work of 
art from the ancient Near East has 
been received by the Glyptothek as a 
gift of the Near East section of the 
Berlin Museum on condition that the 
Munich Museum will restore it, re- 
ports The New York Herald. This art 
work is a flat relief about two metres 
long done in glazed colored tiles, rep- 
| resenting a lion with white body and 


yellow mane on a blue background. 
This was one of a number of art 
| treasures found in Babylon by the 
German Orient Society, and it is said 
to have been part of the mural deco- 
rations of the Processional street of 
Nebuchadnezzar II. (604-561 ° B.C.). 


: ’|) The relief is an unusually fine treas- 
Augustus John and other etchings. 


| While the firm was covered by insur- 
j; ance, the amount represented the cost 
price and the etchings in all probabil- 
| ity can never be duplicated at the same 
|low figure. In the same way the J. L. 


ure of striking beauty. 

As the Assyrian room at the Glypto- 
thek at present serves as a storage 
room, the relief has temporarily been 
placed on one of the walls in the 
Trojan room. The Glyptothek is al- 
ready internationally known for the 
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NACHEMSOHN SALE 
BRINGS $28,782 


gaturday, 


FOREIGN AUCTION 


CALENDAR Ca 


A two days’ sale of English and 
French XVIIIth century furniture, tap- 





estries, silver, porcelain and other mB apy aan Galle 
items from Nachemsohn of London, a June 2-8—The East Pro evn wail srerican and 
Chicago concern, sold at the National Gu Li and others. ection of and prints. 
Art Galleries, Inc., brought a grand ie. ia ee rhomas Agnew 
total of $28,782.50. The sale closed "den of Hamburg. ‘on of Dr. Max Em. “paintings, 
on May 15. ome, oT vena h paintings of the XIXp, irden Gallery, 
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table with turned and blocked spin- phankeees rs. rrniture, _ 
dle gate-leg underframing and two aes Helbing erenish- Colo! 
drop leaves forming an oblong top June 2—The Kayl Pfarr collection, —_ 
was sold in the last session to E. Col- MUNICH Lae sprit 
lins for $850. Mr. Collins also paid Helbing-Cassirer-Muller May: 
$850 for a Georgian bench with carved June 16-18—Part I of the Nemes collection Center, | 
walnut frame, the back showing Ori- | Hugo Helbing portunity 
ental figures in foliations and the seat May $8-88—The Briinckimay: collection > oll 
showing tree-of-life medallions. tain ugethet 
An agent paid $900 for six Queen | June 2—Furniture and objets dart f etchings by 
Anne chairs with leaf-carved cabriole | the collection of Dr. Arntzen. a aay 2 are 
front legs with spade feet, serpen- | June 9, 10—The A. Schwartz collection ot sri 
LONDON 26. 


tine fronts and slightly curved backs 








of scroll pattern. The same agent Christie’s ts’ 
‘hi June 10, 11—The Henry nt wader, 
paid $1,200 for a Chippendale ma- ay ot pe eeney i sch collection Students 
hogany highboy, the lower stand hav- XVIIIth ane teeta and English 
ing cabriole legs with pad feet, fitted ge ovate ig ; jabeoek Art 
; June 11—Important Gothic tapestries and paintings, V 
with one shell-carved and three shaped | embroideries from a famous continen. American @ 
drawers. | tal source. 
Charles of London bought for $750 aig ee gee from the Henry gala Galler 
ten William and Mary chairs with » ' Paintings 
| " , 
trumpet-shaped legs, the seats being | eecne'e - May 23. 
: - t ~ Pe 
covered with gros point needlework. | wer $8 i emocomas hep Jonn Becker, 
Mrs. M. Silberman paid $625 for a} i BP tr aly e&, Paintings, objects colors and 
= eal century se oe “THE JUNGLE” By ROUSSEAU > A 28-29—Old masters, w rcolors, pas- through , 
usther Before ing David. nn! Included in the memorial exhibition of the collection of Miss Lizzie P. Bliss, now on view at the June 8°3—The Hombereg Belmont Gall 
agent bought for $625 another XVIIth ‘ ‘ collection of old primitives, 
- Museum of Modern Art. masters, furniture and iquities 
century Brussels tapestry with a gar- . 
den scene from Fontainebleau in the | — dail poehler & St 
= Hotel, Suit 


foreground, at the left a fountain and ters. 


with an oak-leaf design border. The Pennsylvania Academy 
ad | oft Fine A NORBERT FISCHMANN GALLERIES J": 


Broap & CuHerry STREETS, PHILADELPHIA torical inte 
The Oldest Fine Arts School in America 
DRAWING, PAINTING, Rourgeols Gi 


IMLUSTRATION, SCULPTURE — | MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) Painting: 
Lllustrated Booklet porary Fre 
___Address Eleanor P. Fraser, Curator Galerie Zb« 


STUDIO FOR RENT 


Two rooms with bath and studio, 
\ overlooking attractive grounds. 
$50. per month. 20 miles from 


New "York City. “Telophene |] |OLD PAINTINGS GOTHIC SCULPTURES J ‘wa’ 





Summit 3033. 


century FE) 





frooklyn 1 
Brooklyn— 
ican Unio 
Craftsmen 
Exhibition 
year pupil 








FREDERICK KEPPEL 
& CO. 






Hrownell- La 
sith Stree 
by conten 


MODERN INTERIORS 
DECORATIVE ARTS 


CQUES SELIGMANN & C= 











Me PAINTINGS - SCREENS Roe 

On Exhibition SCULPTURE 3E Slet Street, N York rom desi 
ast 8 ree ew Yor July 1. 

ETCHINGS 106 EAST 571 St., New York ‘ hummer ¢ 

BY ices : PAINTINGS and WORKS of ART for the 


burehard G 
Early Ch 


KERR EBY 
a 16 East 57th St., New York 






Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 


butler Gal 
Currier a 
out May. 


—————————- | en 
! Dikran G. Kelekian =" 


D, Caz-Del 
—Paintir 






























SA lel Cheha 


116 E. 56th St., New York 





C. W. Kraushaar 


Art Galleries 


680 Fifth Ave. New York 
ati STORE 


PAINTINGS - ETCHINGS r 
and BRONZES suitable for 


by Modern Masters ART SALES 


of American and European Art 





PAUL BOTTENWIESER 
OLD MASTERS 


Wor ks of Ralph M. 


Importar 


Art Chambrun 


—Perma 
ings, F 


Bankers Trust Building of paint 


598 MADISON AVENUE 


Vertés. 
rata § S7th St, New York Charles of 
orthwest corner o + f Heckseh 


Opposite American Mission, Cairo estries ¢ 
2 Place Vendome, Paris 


Ambassador Hotel, New York 


Park Avenue at 51st Street 



































































Cemenpe 
etrospe 
until Se 
or DECO RATOR m Daniel G 
5 Bellevuestrasse, Berlin W. 9. BA BC O C K Group 
Oppos he Hotel Esplanad 
26 ft. on street, 36 ft. deep, ii ata 5 PS Sd ance on A Y. The: 

\ 7 Paintings—Water Colours vemotte, 
12 ft. ceiling Etchings ten 
- -_ — oe painting 
HOTEL a llerbert . 
DELMON ICO WUUS Veo ve Ve ve Maeve vu ve vere ue vere Weve evs ic oes 
mens MURRAY K = 

i cythi 
: PARK AVENUE AT 59th wd KEYES SCHULTHEIS Marion “ 
a A Distinguished New York OCTOBER Ist, 1931 Ph h r GALLERIES ‘han 
Residence and Restaurant otographer of Art Collections 142 puLTOt ST. ‘NEW YORK Paint 
P ‘ - , » contem 
a at Paintings, Art Objects and Interiors A. 8. D: 
:| in” $300. MONTHLY P ] wel 
H Studios at 138 East 60th St., New York AIN TINGS _— 
Ameri 
i ON LEASE by American and Foreign a‘tists Herma 
Daguerreotypes Reproduced Large Prints Mezzotints ° Etchings ard 
| iaiiensignces a ee 
pssccsscssccsscissssscisssssssssstessccsrtesrcssrcssrssecestessecssecsseestrtsssssstscessctesssssetes MMM Uncen en rAnnn ao! xhib 








tion of 


xX Em. 


XIXth 
lection 


lection 


lection, 


rt from 


ction, 


lection 
English 


ies and 
Ntinen. 


Henry 


objects 


Ss, pas- 


| of old 
ies, 











fay, May 23, 1931 


Calendar of 


The Art News 


Exhibitions in New York 





Galleries, 50 East 57th Street— 
i British marine paintings 


erman 
veanerican an¢ 
and prints. 


ew & Sons, 125 East 57th St. 
Tm nes, drawings by old masters. 


gallery, 460 Park Avenue—Wood 
iden ings DY Gertrude Hermes. Water- 
engrav! ‘summer exhibition of garden 
colors. oy sculpture and accessories. 
re and textiles based on Indian, 
fumsh-Colonial and Mayan designs. 
SP P 


t Galleries, 42 West Sith Street— 


eel spring exhibition, throughout 
nnual § 

May. 

Center, 65-67 East 56th Street— 
rt yortunity gallery. Mexican crafts. 
pe and crafts. Drawings, paintings 


ants by Erika Giovanna Klien, 
and een with work of art classes at 
(eT vesant Neighborhood House, and 
Stiyes by Rudolf Schénberg, through 
ete "30. Work by students of Pratt In- 
Mey ie, through May 30. Work by stu- 
po of Briarcliff School, through May 
%6. 


students’ League, 215 West 57th Street 
Ate edents’ work to May 25. 


jabeock Art Galleries, 5 East 57th St.— 
vaintings, water colors and etchings b) 
\merican artists, through May. 


P Galleries, 102 East 57th Street— 
re otings »y George Laszlo, through 
May 23. 


ecker, 520 Madison Avenue—Water 
_ and drawings by Jean Charlot, 
through May 30. 


jelmont Galleries, 576 Madison Avenue— 
Primitives, « ld masters, period portraits 


pjoehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729—Paintings by old mas- 
ters. 


ponaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


pourgeols Galleries, 128 East 57th Street 
_Paintings and drawings by contem- 
porary French artists, arranged by the 
Galerie Zborowski of Paris. 


jower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


jrooklyn Museum, Eastern Parkway 
Brooklyn—i"irst exhibition by the Amer-. 
ian Union of Decorative Artists, and 
Craftsmen (the AUDAC), to July 1. 
Exhibition of creative design by first- 
year pupils of Pratt Institute. 


trownell-Lambertson Galleries, 106 East 
sith Street-—Crystal, glass and ceramics 
by contemporary artists and designers, 
through June 13, and a modern dining 
room designed by Hammond Kroll, until 
July 1. 


frummer Gallery, 55 East 57th Street— 
Paintings and drawings by Steinlen, 
for the season. 


Burchard Galleries, 18 East 57th Street— 
Early Chinese bronzes. 


butler Galleries, 116 East 57th Street— 
Currier and Ives lithographs, through 
out May. 


Carlberg & Wilson, Ine., 17 East 54th St.— 

XVIlIth century English and French 
portraits, primitives and sporting pic- 
tures, 


D. Caz-Delbo Gallery, 561 Madison Avenue 
—Paintings of Italy, Egypt and Morocco. 


Ralph M. Chait, 600 Madison Avenue— 
Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 
ings. First one-man show in America 
of paintings, etchings, etc., of Marcel 
Vertés, 


Charles of London, 52 East 57th Street (the 
Heckscher Building)—Paintings, tap- 
estries and works of art. 


Contemporary Arts, 12 East 10th Street— 
etrospective show by seven artists, 
until September 1. 


Daniel Gallery, 600 Madison Avenue— 
Group show by American painters. 


Delphie Studios, 9 East 57th Street— 
Mexican group show. 


Jemotte, Ine, 25 East 78th Street— 
Greek, Romanesque, Gothic and Egyp- 


tian works of art. Modern French 
Painting. 


Herbert J, Devine, 42 East 57th Street— 
Permanent exhibition of early Chinese 
bronzes, jades, pottery, paintings and 


Sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


Downtown Gallery, 118 West 18th Street— 
‘aintines of flowers by American 
Contemporary artists, through May 30. 


my Drey, 680 Fifth Avenue—Paintings 
Y old :asters and works of art. 


Dadensing Galleries, 5 East 57th Street— 
jet exhibition of paintings by 
mericans. Paintings by Arnold Blanch, 


rman Frank, Konrad Cramer and Ar- 
nold Wiltz. 


Durand. 


Ruel st 
Tand-Ruel Galleries, 12 East 57th St 


tion of French paintings. 





Educational Alliance, 197 East Broadway, Montross Gallery, 785 Fifth 

Annual exhibition, until June 1. Open Work by 
from 4 to 6 and from 7 to 10 P. M. daily, tists. 

except Friday evenings and Saturday 


afternoons. 


Memorial exhibition of the collection 
Ehrich Galleries, 36 East 57th Street— of Miss Lizzie P. Bliss, throughout the | 
Miniatures by American artists. of summer. 
American subjects, and early American 
paintings. (Copley, Stuart, Sharples, | Morton Galleries, 49 West 57th Street— 
Peale and Duplessis.) Oils and water colors by young Ameri- 
cans, through May 30. 
erargil Galleries, 63 East 57th Street— 


Art for the garden. Drawings by Al- 


fredo Crimi. 


Avenue— 
contemporary American ar- 


Museum of Modern Art, 730 Fifth Avenue 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 


furniture and objects of art. 

Vifty-sixth Street Galleries, 6 East 56th . 7 
Street—Permanent exhibition of frescoes | National 
by Gauguin. Flower and garden paint- 


Arts Club, 15 Gramercy Park 


t 5 Story of Gramercy Park in portraits 
ings and a mural decoration by Irene 


Weir, B.F.A. Garden Sculpture, through 


May. 


Gainsborough Galleries, 222 Central Park 
South—Old and contemporary masters. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 


progressive XXth century artists. 


and historical objects. 


J. B. Neumann, New Art Circle, 9 East 
5ith Street—Paintings by Fega Blum- 
berg, through May 25. 


Newark Museum, Newark, N. J.— 
French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art, until July 1. 


Paseal M. Gatterdam Art Gallery, 145 | Newhouse Galleries, 11 East 57th Street— 


West 57th St.—Paintings by American XVIIIth century 


artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 


Old paintings and works of art. 


(irand Central Art Galleries, 6th Floor, 


portraits and land- 
scapes. 


New School for Social Research, 66 West 
12th Street—Work by young American 
artists. 


Grand Central Terminal—Fifty works | Arthur U. Newton, 4 East 56th Street— 


selected from the recent spring Salons Paintings by old and modern 
of America, through May 25. Etchings 


masters, 


by John Sloan, through May 30. Found- | New York Publie Library, 476 Fifth Ave.— 
ers’ exhibition, throughout the summer. “Forgotten Print Makers,” through No- 


vember 30. New York today and yes- 


Grolier Club, 47 East 60th Street.—Old terday (Vernon Howe Bailey and W. H. 


masters from the Boehler & Steinmeyer | Wallace). Views of 
collection until June 1. Illustrated Ger- 
10| Park Gallery, 561 Madison Avenue— 


man books, through May 30 (from 
to 6). 


Hackett Galleries, 9 East 57th Street— 


American cities. 


Decorative flower pieces by Bes (Mrs 
Lawrence Wright.) 





Summer exhibition of paintings and | Frank Partridge, 6 West 56th Street— 


sculpture. 


Ifarlow, MeDonald Co., 667 Fifth Ave.— 


Miscellaneous prints, through May. 


Marie Harriman, 61 East 57th Street— 


French contemporary art. 


Old English furniture. Chinese porce- 
lains and paneled rooms. 


Frank K. M. Rehn, 683 Fifth Avenue— 
Selected group of American paintings. 


Reinhardt Galleries, 730 Fifth Avenue— 
Old masters and contemporary French 


lleeramaneck Galleries, 724 Fifth Ave.— and American masters. 


Early Indian art. 


Galleries of Myron Holmes, 7 East 58th bition of old English 


Street—Early American glass. 


James Robinson, 731 Fifth Avenue—Exhi- 
silver, Sheffield 
plate and English furniture. 


Hooper Bookshop, 21 East 54th Street— | Roerich Museum, 310 Riverside Drive— 


Wood blocks by Clare Leighton. 


Import Antique Corporation, 485 Madison 


Work by students of the Master Insti- 
tute of Roerich Museum, until June 10. 


Avenue—Antiques and art objects, in- | Rosenbach Galleries, 202 East 44th Street 


cluding importations from the palaces —Antiques and decorations. Important 
of the former Russian empire and historical manuscripts from Columbus 
French, English and Italian furniture to Hoover, through June 14. 


of the XVIIth, XVIIIth and XIXth 


centuries, 


’. Jackson Higgs, 11 East 54th Street— 


Authenticated old masters. 


Edouard Jonas of Paris, 9 East 56th St. 


Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Permanent exhibition of French | Scott Fowles, 680 Fifth Ave.—XVIIIth 


XVIIIth century furniture and works century English paintings 


and modern 


of art. “Primitive” paintings and paint- drawings. Paintings, drawings and 
ings of the XVIIIth century French and rare bronzes by Rodin, Epstein and 
English schools. Paintings by Iwan F. Despiau. 

Choultse. 


Kennedy Galleries, 785 Fifth Avenue— Ine., 11 East 52nd St.—Works of art. 


Chinese and Japanese subjects by Berth: 


Lum, through May. 


Jacques Seligmann Galleries, 8 East 5ist 
Street—Paintings, tapestries and _ fur- 


Keppel Galleries, 16 East 57th Street— niture. 


Miscellaneous exhibition of prints. 


Silberman Gallery, 1383 East 57th Street— 


thomas Kerr, Frances Bldg., Fifth Ave- Paintings, objects of art and furniture. 


nue at 58rd Street—Works of art, paint- 


ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, Ltd., 575 


S. P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 


Madison Avenue—New drawings and/| Stair and Andrew, 71 East 57th Street— 


monotypes by Albert Sterner. 


Kleinberger Galleries, 12 East 54th St.— | Marie Sterner, 9 East 57th 


Old masters. 


Knoedler Galleries, 14 East 57th Street— 
Woodcuts and engravings by Diirer,| Stora Art Galleries, 670 Fifth 


throughout May. 


Kraushaar Galleries, 680 Fifth Avenue— 
Water colors by American artists,| United Seenie Artists’ 


through May 30. 


J. Leger & Son, 695 Fifth Ave.—Represen- 


Special exhibition of antique mantels. 


(entrance on 58rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


Association, 251 
West 42nd Street—Designs for movie 
productions, through May 30. 


tative exhibition of old masters, unti | Valentine Gallery of Modern Art, 69 East 
July 1. Paintings by Joseph Birren, sith Street—Paintings by Segonzac, De- 


through May 30. 


John Levy Galleries, 1 East 57th Street— drawings by 
Old masters and English portraits. and 
Paintings of Mexico by Paul O'Higgins, 


rain, Picasso, Dufy, Lureat, and Matisse ; 
water colors by Gromaire and small 
Matisse, Picasso, Asselin 
Dufresne, until July 1. 


selected by Frances Flynn’ Paine, | Van Diemen Galleries, 21 East 57th St.— 


through May 30. 


Paintings by old masters. 


Little Gallery, 29 West 56th Street—Hand | Vernay Galleries, 19 East 54th Street— 


wrought silver by Edward E. Oakes and Spring exhibition of 


Margaret Rogers. 


Macbeth Gallery, 15 East 57th Street— 
Selected paintings and etchings by Amer- 


ican artists, until June 1. 


Macy Galleries, 34th Street and Broadway 
—Paintings, drawings, etchings and 


lithographs. Audubon prints. 


ings. Durieux, Lucy L'Engle, Elinor Gibson, 
Alice Newton, Amelie Pumpelly, Starr 
Metropolitan Museum of Art, 82nd St. and tose and Helen Woods Rous. 


Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through September | 
30. Prints (selected masterpieces), Gal- 
lery K41. Indian and Indonesian textiles, 
Gallery H15, through September 15. 


Loan exhibition of the ceramic art 
the Near East, through June 28. 


Michaelyan Galleries, 20 West 47th Street 
—Oriental rugs, old tapestries, chenille 


carpets. 


Milech Galleries, 108 West 57th Street— 


recently acquired 
collection of XVIIth and XVIIIth cen- 
tury English furniture, porcelain, silver, 
sporting prints and needlework. 


Wanamaker Gallery, an Quatrieme, Astor 


tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Five new lithographs by Diego Rivera. 
Paintings by Dorothy Brett, Caroline 


The Weston Galleries, 122 East 57th Street 
—Antique and modern paintings. 


Wildenstein Galleries, 647 Fifth Avenue— 
Old and modern paintings by well known 


of masters. 


Works of art from Japan and China. 


XVIth century Italian paintings, includ 





Selected paintings by American artists. Lorenzo de Credi and others, 


Messrs. Arnold Seligmann, Rey & Co., | 


Street— 

Summer show of American and foreign 
paintings. 

Avenue | 


Place—American antique furniture at- | 


| Weyhe Gallery, 794 Lexington Avenue— | 
Metropolitan Galleries, 730 Fifth Avenue | “ ¥ ° | 


—American, English and Dutch paint- 


Yamanaka Galleries, 680 Fifth Avenue— 


ing work by Tintoretto, Boltrafio, Luini, 
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Expert to the French Customs Y 
FIRST-CLASS PAINTINGS 


| DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
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“TART MODERNE” S.A. “LA PEINTURE CONTEMPORAINE” S. A. 


Selected Modern Paintings Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 33 Haldenstrasse, LUCERNE 








Correspondent of Bernheim Jeune 


Galeries of Paris 


PO 0 —_ ——_ : <> 0s, 
: 13 Trinita dei Monti, ROME 
| 11 Rue Jules Chaplain, PARIS (VI) 
Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
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| | Chectes Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 
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514 Madison Ave., New York 
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and WORKS of ART 
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Ancient Paintings 
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| "Same |} |DBBVTLERGCo 
Pisa ENGRAVINGS - ETCHINGS 
WILLIAM MACBETH, Inc. Artistic - Framing - Regildin 


15 East 57th St. New York Paintings - Relined - Restore 
116 EAST 57th ST., NEW YORK 
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CLEVELAND 


The thirteenth annual exhibition of 
work by Cleveland artists and crafts- 
men was opened May 6 at the Cleve- 
land Museum of Art with 286 artists 
represented and Miss Gertrude Herdle, 
John Sloan and Henry E. Schnaken- 
berg acting as the jury of selection. 

As usual, oil paintings and water 
colors dominate the show, the latter 
group strengthening Cleveland’s repu- 
tation as a “water color city.” Among 
the well known painters whose work 
is shown are Henry G. Keller, Ora 
Coltman, Rolf Stoll, Paul B. Travis, 
Grace V. Kelly, Glenn M. and Elsa V 
Shaw, Clarence H. Carter, William J. 
Edmondson, Frederick C. Gottwald, 
George G. Adomeit, Carl W. Broemel, 
Carl Gaertner and William J. East 
man, several exhibiting both oils and 
water colors. 


This year the May Show, as it is 
familiarly known, embraces all the 
arts. Ceramics especially reflect the 


influence of R. 
associates of 


Guy Cowan 
the Cowan 


and his 
Potters, Inc. 


Sculpture in this field adds much to| 


the importance of these clay products, 
as does the intelligence with which 
the glazes are handled. 

Textiles include an interesting range 
of batiks, embroideries, hand loom 
weavings and appliques. The photog- 
raphers make a good showing 
prints that prove the camera to be an 
artist’s tool as surely as are the brush 
and chisel. 

Sculpture too is 
Several outstanding 


well 
entries are by 


Alexander Blazys, and other excellent | 


work is by Walter Sinz, Joseph 
Motto, Marshall Fredericks, Hughlette 
Wheeler, Caroline P. Cass, and by one 
of the younger men, Viktor Schreck- 
engost, who sends notable work in 
painting and pottery also. 

The silversmiths and jewelers are 
represented to better advantage than 
for several years, the Potter-Bentley 
Studios and their associates having an 
especially large and excellent showing. 

A pair of gates and several pieces 
of furniture in wrought iron and 
aluminum illustrate the brilliant ac- 
complishments of the Rose Iron Works 
in the application of modern design to 
metal work. 

The graphic arts find expression in 
pen and ink, etchings, lithographs, 
drypoints and drawings. 

The public’s active 
exhibition 


interest in the 
materialized in purchases 


which totaled over $2,000 on the open- | 
ing night, when 2,600 museums mem-| 


bers were present. 
BOSTON 
That a quiet 


struction has been taking place in 


America within recent years is becom- | 


ing more and more apparent each 


year. The uniformly excellent but stere- | 


otyped annual displays of students’ 
work are passing and instead has ap- 
peared work of marked technical un- 
evenness, yet possessed of life and 
originality. By many, drawing is now 
regarded as the concrete expression of 
the pupil’s own mind, reflecting his 
powers of concentration, observation 
and his ability to visualize a subject 
as a whole rather than merely in de- 
tail. Technical facility follows close- 
ly behind, its purpose being to give 
the pupil tools with which he may 
create, rather than to equip him to 
paint well in the manner of someone 
else. 


In the annual May exhibition of 
students’ work at the Boston Museum 
of Fine Arts, these trends are strong- 
ly manifested. Almost a thousand ex- 
hibits are on view, ranging from free 
brush and memory studies by 
people of nine and ten, to imagina- 
tive and realistic compositions by 
older pupils, together with applied de- 
signs in block prints and_ tooled 
leather, and simple studies in clay and 
plasticine made from memory. 

Three hundred boys and girls be- 
tween the ages of nine and eighteen 
are enrolled in the Boston Museum 
classes, the summer group working for 
two hours on Tuesday or Thursday 
each week, the winter students for 
three hours every Saturday. 


This year seven full and thirteen 
half scholarships were awarded by the 
museum to as many members of the 
group, an additional scholarship be- 
ing provided by the Boston Section of 
the Jewish Women’s Council. These 
scholarships are given to pupils of ex- 


with | 


The Art News 
ceptional promise who would other- HOUSTON 
wise be unable to study in the mu- 
seum. No credits for this instruction 
are given. 

More than ordinary diversity 
glven to the exhibition this year by 
including the work of an adult class 
in appreciation of design. In contrast | 
to the drawings of the boys and girls, | 
the studies of this class reflect the 
maturity and definition of the adult] 
mind and the varied personalities of 
the members. 


of work by Jules Pascin, lent through 
the courtesy of the Downtown Gallery 
of New York from May 15 to June 7. 
The collection includes thirty-four oils, 
water colors, drawings and etchings 
| selected from the exhibition last Jan- 
uary at the Downtown Gallery. It 
comes to Houston from California 
where it was shown in Hollywood at 
| the Braxton Galleries and in San Fran- 
cisco at the California Palace of the 
| Legion of Honor. At 
Houston showing the exhibit 
turn to New York. 

Other exhibitions at the Houston 
Museum during the month of 
are the sixth annual exhibition of pho- 
tography by Texas photographers, pho- 
tographs by members of the Seattle 
Camera Club, the Edward I. R. Jen- 
nings Memorial Exhibition, from the 
Charleston Museum, and the fourth 
| annual exhibition of art work by Hous- 
| ton Public School children. 


CHICAGO 


M. Knoedler & Company, Inc., of this 
city recently held an exhibition of the 
work of Charles Meryon, the great 
etcher of the XIXth century who has 
been classed with Rembrandt and Dii- 
rer. The exhibit included a _ great| 
many scenes of Paris, among which 
was “Le Pont-au-Change,” about 1784 
of the second state. 

The portraits of Beatrice Woods | 
were also on view at these galleries 
during the early part of May. 
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BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK PARIS 
55 EAST 571th STREET 203 BIS. BD. ST. GERMAIN 





LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





The Museum of Fine Arts of Hous-| 
was;ton is showing a memorial exhibition | 


the end of the| 
will re- 


May | 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 
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ARNOLD SELIGMANN & FILS 
23 Place VenddGme . .. PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 


5, Bellevuestrasse 
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HIGH GRADE 
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Antiques and Reproductions 


ALSO—RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 





THE GORDON GALLERIES 


| PAINTINGS 
ETCHINGS 
BRONZES 


| 27 ADAMS AVENUE EAST, DETROIT 





WILLIAM H. HOLSTON 


Paintings of Many Schools 
| Foreign and American 


19 East 57th Street (Fourth Floor) New York 








“SCHWARTZ GALLERIES. 


Marine and Sporting Paintings 
Etchings by the Modern Masters 







Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 
Between Fifty-Second and Fifty-Third Streets 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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